ALLEGORY AND IMAGE 
Leslie Katz 


EPSTEIN AND ALBERS 
Hilton Kramer 
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The Bob Jones Collection 
Wildenstein’s 

ROBERT ANDREW PARKER 
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Chandler Post’s 
History Spanish Painting” 
Volume Part Page 779 
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EXHIBITION: 


EA 
136 EAST 57th STREET, NEW YORK 22, LOIS SHAW HELEN APPLETON 


WAYMAN ADAMS LOUISE ALTSON GEORGE AUGUSTA GORDON AYMAR BRY ANT BAKER CHARLES BROAD 
ELLEN CRAIG WILLARD CUMMINGS RANDALL DAVEY GLADYS ROCKMORE DAVIS GLEB RASER 
IRWIN HOFFMAN JAN HOOWIJ CHARLES HOPKINSON BILLY PRICE HOSMER. NICODEMUS HUF 
PAUL LONGENECKER LUIGI LUCIONI JEAN DENNIS MAILLART GRETA MATSON BETSY 
MILLER SAMUEL MIRSKY 


PAUL ORTLIP ROY PERHAM 
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WILLIAMS FREDERICK WRIGHT ANDREW WYETH HENRIETTE WYETH. 
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CONTRIBUTORS THE COVER 
Marianne Moore, the noted American Sir Jacob Epstein, 
poet, writes the work Robert Andrew CONRAD (photograph Rudolph Burck- 
Parker, exhibited this month the Roko hardt); view later this month 


Gallery New York. Miss Moore’s verse 
has been widely published magazines 
and anthologies, and her most recent vol- 
ume Like Bulwark. She has also pub- 


James Graham and Co. Another view 
the work reproduced conjunction 
Epstein’s sculpture “Month Re- 


lished volume literary criticism and view,” pages 

book translations Fontaine. 

Edouard Roditi, frequent contributor, FEATURES 

writes another his valuable commen- 

taries little-known figure the mod- The Art Otto Freundlich RODITI 
ern movement Europe, the late Otto 

Freundlich. Mr. Roditi the author His Diversity 

numerous critical and biographical studies Art the Campus 

modern painters and writers; last month 

his extended interview with Marc Chagall Allegory and Image LESLIE KATZ 
appeared simultaneously English, French 

and German magazines. Mr. Roditi lives Andrew Parker MARIANNE MOORE 
Paris, and recently visited this country. 

Hilton Kramer resumes the “Month Re- DEPARTMENTS 

view” column with this number, writing 

about the exhibitions Sir Jacob Epstein 


Leslie Katz, who writes the comprehen- 
swe Seurat exhibition currently 


PEOPLE THE ARTS 


Museum Modern Art, New York, SPECTRUM 

the author Invitation the Voyage, 

work fiction published last month BOOKS 

Harcourt, Brace and Co. His essay “The 

World the Eight” the ARTS YEAR- 

BOOK has been widely praised. His writ- MONTH REVIEW 
ings art have also appeared Partisan 

Review and other journals. MARGARET BREUNING WRITES 
Vernon Young, whose “Report from Co- THE GALLERIES 
penhagen” appeared last month’s ARTS, 

writes our London column this issue. STUDIO TALK 


Patrick Heron, regular London STUDIO BAZAAR 


Sidney Geist, who reviews the new edition WHERE SHOW 
Rodin’s Art and Artists our book EXHIBITIONS 


columns, wrote “Month 
during the winter months. 
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Henri Rousseau, and their Advertising: JACK FADER 
Vernon Young reports recent EDOUARD RODITI Circulation: RACHEL SPITZER 
writes the major exhibition Juan LEO STEINBERG European Advertising 
RIS cusses the paintings Lee 


RTS. 1958 The Art Digest, Inc., all rights reserved. Published monthly September through June, 116 East 59th Street, New York 22, Telephone: 
5 HIKLER hee: 9§-7621. Re-entered as second-class matter at the post office at New York, N. Y., August 27, 1954, under the act of March 3, 1879. Subscription 
Full subscription, months and ARTS YEARBOOK, $9.70 year; regular monthly edition only, $6.75 year. (Foreign postage year additional.) 
dit cents. Change address: send both old and new address and allow three weeks for change. Contents each issue are indexed Art 
HEELS TS a and advertising offices are at above address. Not responsible for unsolicited manuscripts or photographs. The cover and the entire contents of 


fully protected by copyright and may not be reproduced in any manner without written consent. Jonathan Marshall, President; James N. 


Chairman the Board. 


! 
‘ 
| 
‘ 
| 


the 
seen 
exhib 


ARTIST'S 
PERMANENT 


the 
mag 
you 
apar 

fees 
justifying 


money 


the first new painting medium 500 

Stay pro-a 
The Old Masters never had good! Since oil painting was re-discovered the 15th 
century, tremendous progress has been made the field pigmentation, but research 
yielded very little value improve linseed oil binding vehicle until Bocour 
Chemical Laboratories developed and perfected MAGNA for use 


painting. the 
THE NEW, PERFECTED MAGNA PLASTIC ARTIST PAINT made the finest 
artist pigments, ground and locked the molecular structure this exciting new 


MAGNA, color and carrier are not simply blended...they are actually and ideally one! 


THE NEW, PERFECTED MAGNA PLASTIC ARTIST PAINTS are brilliant! 
tile! permanent! They represent the first major improvement artist color, 
literally centuries. Heralded artists for the absolute newness its vehicle and for 

the pleasant familiarity its paste-texture, MAGNA actually aids and stimulates the 

artist other art color has ever done before. MAGNA can used any painting 


the 
DISCOVER THE MIRACLE MAGNA FOR YOURSELF! 
editorial 

BAC write for detailed color and price listing 

BOCOUR ARTIST COLORS, 500 West 52nd Street, New York 
established Bellini, Bocour and Magna. 
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have written asking our impression 

recent “Art, USA, 58” exhibition held 

Square Garden, thought many who 

not inquire would nevertheless interested 

experience there: 
sold two paintings, 
the $500 Joseph Martinson Memorial 
Fund Prize, 

were not only fortunate have had 
our young sculptor, Kahlil Gibran, men- 
name Life Magazine’s repro- 
duction his entry, but also 

have heard from the director one 
the foremost Texas museums that had 
the sculpture televised tour the 
exhibition. 


Believing, did and do, that the idea had 
many comments intended dissuade 
participation, and had sent the best (with- 
the size limitations) each artist our group. 
hope similar exhibitions, open all, will 
beheld annually—and Madison Square Garden. 
Mrs. Theresa Parker 
Contemporary American Department 
Jacques Seligmann and Co. 
New York City 


the Editor: 
magazine read artists. Therefore 
hope you not soon again write editorial 
apart from your intention perhaps, has 
was the case the Feb- 
editorial Art, USA, and entry fees. 
many artists who feel you put yourself 
fees. costs incurred Mr. Nordness 
Warrant ARTS taking position 
money while rejecting his work. 
That Artists Equity took effective stand 
the Madison Square Garden show should 
applauded. Your reaction was crotchety. Let’s 
ves? 


Joseph Hirsch 
New York City 


AMERICAN CRISIS 


the Editor: 
finest have noted your comments [“Spectrum,” 
concerning the Brussels World’s Fair. 
one! your point view that the United States 
make worth-while contribution the 
World’s Fair, and assure you that urging 
color, Increased appropriation for this purpose. 


Irving Ives 
for Committee Appropriations 
the United States Senate 


the Editor: 


ARTS splendid magazine, and your 
“The American Crisis” represents 
point social responsibility. Congratu- 
lations, 
Zeke Ziner 
Evanston, Illinois 


GALERIE PIERRE 


rue des Beaux-Arts, Paris 


AGENT FOR 
VIEIRA SILVA BERNARD DUFOUR 
KALLOS MACRIS 


AND 


Painters the Younger Generation 


GALERIE ARNAUD FOUR PARIS 


Also representing: Bertrand, Barré, Carrade, Coppel, Downing, Feito, Fichet, 
Gauthier, Guitet, Koenig, Panafieu, Tanaka. 


ELIOT HODGKIN 


DURLACHER BROTHERS, EAST STREET, NEW YORK 


APRIL EXHIBITIONS 


FIRST AMERICAN EXHIBIT MARTHE 
CROSWELL-SMITH 


March 31—April 


MARVIN CHERNEY 


BABCOCK GALLERIES Carmine Dalesio, Director 805 MADISON AVE. ST. 


HELLA MORAVEC 


April 


VAN 


ANDRE 


JUSTER 154 St., N.Y. 


1018 MADISON AVENUE 
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LETTERS 


URGENT CALL 


the Editor: 
relieve the intellectual distress local “Na- 
gure Abstraction” artists, urgent call be- 
New York artists form Society 
the Protection Our Artists Friends. Will 
artists who have read their fellow-artists’ 
the Whitney Museum catalogue, 
who feel artists are 
keepers. please send funds 
Reinhardt, Chairman 
New York School Chapter, SPOAF 
New York City 


SECRET YOUTH 


the Editor: 
Hooray for Sidney Geist’s criticism James John- 
Sweeney Review,” March]. have 
wondered how the mysterious Mr. Sweeney 
particularly puzzled Mr. logic when 
chose artists for the Worcester Art Museum 
show entitled “Some Younger Names Ameri- 
Painting.” Out eighteen artists included, 
were over forty age. 
William Richards 
Boston, Massachusetts 


FOOTNOTE 


the Editor: 
Ishould like correct and modify certain state- 
ments made about Danish frescoes (“Copen- 
hagen,” March). one had seen these frescoes 
since the sixteenth century until little more than 
fifty ago, not fifteen, absently declared. 
And the notation over 
referred but single area. Denmark 
several hundred have been uncovered. 
Further, the generous and Mr. Broby- 
Johansen, feeling that have overcredited his 
tole the operation, insists remarking 
that the fresco rehabilitation has been sustained 
broad section the population.” 

Vernon Young 

London, England 


PROTEST 


the Editor: 

\bram Lerner has forced set aside 
have treated this gifted man. 

not dispute the right reviewer 
have his opinions and stick them; for that 
gains admiration. is, however, the irrespon- 
sible wav intensely serious artist demolished 
puerile and vicious thrusts, and then buried 
the potters’ field assigned your magazine 
the numberless unskilled giftless, that 
with start sharp surprise and 
indignation. 

Does attach man and his work 
possible judge work except 

its membership some camp? 
Harold Baumbach 
New York City 
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RECENT WORK 


Andre Masson 


SAIDENBERG GALLERY 


NEW YORK 


EAST 77th STREET 


RITA LEFF 


MARIE WILNER 


March 31—April 


April 14-26 


Upper Gallery 


LOUISE DODD 
GERALDINE STERN 


April 7-19 


April 
—May 


BODLEY GALLERY 60th St., New York City 


giacometti 


SCULPTURE 
PAINTINGS 
DRAWINGS 


april 


PIERRE MATISSE GALLERY 


RENATO 


most influential social realist 


ACA john heller GALLERY 


JAMES 


STERLING 


April 1-14 


Paintings 


DUVEEN- 
GRAHAM 


1014 MADISON AVE., 


NEW YORK 


EAST ST. 


WILL! BAUMEISTER 
FRITZ WINTER 
ERNST WILHELM NAY 


wise 


resent day painting 
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LOAN 


RENOIR 


for the benefit 
THE CITIZENS’ COMMITTEE FOR CHILDREN 
NEW YORK CITY, Inc. 


April 9th May 10th 
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ILDENSTEIN 
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AUCTIONS 


TREASURES THE LOTHE ESTATE 


EXTRAORDINARY assemblage French eighteenth-century 

furniture, Oriental rugs, paintings, silver and decorations, 
from the estate the late Nanna Rasmussen Lothe, Chi- 
cago, will offered the bidding public two afternoon 
sessions the Parke-Bernet Galleries New York April 
and 19. The sale comprises virtually the entire artistic 
contents the Lake Forest residence Mrs. Herbert Lothe, 
formerly the wife the late George Rasmussen, founder and 
president the National Tea Co. 

Among the Louis furniture are pair marquises 
Claude Burgat and commode, mounted bronze doré and 
inlaid with marquetry bone and shaded woods, the latter 
piece formerly the collection the Marquis Beauvois. 
Louis XVI items include carved and gilded console table 
Georges Jacob, mahogany grande commode, handsomely 
mounted bronze doré, probably the work Jean Henri 
Riesener, and pair walnut fauteuils Aubusson tapestry 
the 

outstanding feature the sale the collection more 
than seventy Oriental rugs, among them three palace carpets. 
The first these large Kashan millefleur example 
South Persian design, one the most important carpets ever 
appear public sale. The other two are Kashan silk 
carpet choice weave and quality and Kirman with inscrip- 
tions. 

the category French eighteenth-century watercolors, 
drawings and gouaches the notable Bacchi Putti with Goats, 
Frangois Boucher and atelier. The silver includes not only 
Georgian groups but Danish and other modern examples. 
There are also bronzes, decorative porcelains and other objects 
art. Among the window hangings and textiles, perhaps the 
most remarkable piece Florentine silver-woven tapestry 
after Raphael’s Madonna della Sedia. 

The Lothe assemblage will public exhibition from 
April the Parke-Bernet Galleries, 980 Madison Avenue. 


AUCTION CALENDAR 


April 1:45 p.m, Parke-Bernet Galleries. Modern paint- 
ings, drawings and prints, together with French furniture, Herend 
and other porcelains, decorative miniatures, Aubusson and other 
the whole from various owners, including Davis Brown, 
Croton-on-the-Hudson, New York, Dr. Maurice Fried, New York, 
and Mrs. Marta Millikin, New York. Exhibition now. 


April 12, 1:45 p.m, Parke-Bernet Galleries. American and 


English furniture and decorations, from various sources. Exhibition 
from April 


April 17, 1:45 p.m, Parke-Bernet Galleries. Diamond and other 
precious-stone jewelry, pearl necklaces, Oriental and cultured, all 
from private owners and estates. Exhibition from April 12. 


April 19, 1:45 p-m. Parke-Bernet Galleries. Valuable 
French eighteenth-century furniture, Oriental rugs, paintings, sil- 
and decorations, belonging the estate the late Nanna 
Rasmussen Lothe, Chicago, Illinois, sold order the executors. 
(For details see story above.) Exhibition from April 12. 


April 23, 8:00 p.m. Parke-Bernet Galleries. Old-master and 
paintings, from the estates the late Samuel 
Friedenberg and Dr. Louis Ewald and property van 
Stolk and other owners. Exhibition from April 19. 


April 26, 1:45 p.m. Parke-Bernet Galleries. Furniture 
and decorations, from owners. Exhibition from April 19. 


April May 1:45 p.m. Parke-Bernet Galleries. Oriental 
art, property Alice Boney, New York, and other owners. Chi- 
art including and Sung potteries, Ming blue and white 
and other porcelains, decorative porcelains, wood and bronze 
group Siamese and Cambodian sculptures, bronze 


and stone; Chinese paintings, furniture. Exhibition from April 25. 


PAUL ROSENBERG CO. 


ESTABLISHED 1878 


19th and 20th CENTURY 
FRENCH PAINTINGS 


CONTEMPORARY PAINTINGS 
SCULPTURE 


THROUGH APRIL 


EAST 79th STREET, NEW YORK 


leo castelli 
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BEN NICHOLSON 


November ‘56 (piccolo) 


LEADING CONTEMPORARY 
BRITISH PAINTERS and SCULPTORS 


Agents for Ben Nicholson 
FRENCH XIXth & XXth CENTURY PAINTINGS 


GIMPEL FILS 


South Molton St. 
LONDON 


Recent Paintings 
BORISLAV 


BOGDANOVICH 


April 1-12 


GUY 


COLOMER 


April 15-26 


HAMMER 


GALLERIES 
East 57th St. 


N.Y.C. 


Paintin gs 
April 7-May 3 


SHAW 


PASSEDOIT 121 EAST 


Bet. Park Lex. 


STELLA QUANCHI MOSCA 


Oils Drawings 


JESSE 


REICHEK 


Mar. 31-Apr. 


BETTY PARSONS 


PAINTINGS AND COLLAGES 


JAY thru Apr. 


ROSENBLUM 


FLEISCHMAN 


SUNDAY THRU FRIDAY 1-7 P.M. 


Opening April thru May 


JANE 


WILSON 


ESTHER STUTTMAN GALLERY 
835 Madison Ave.— Near 69th Street 


Abraham Rattner Raphael Soyer 


New York, two painters and archi- 
among ten persons recently 
elected membership the Department 
Art the National Institute Arts 
and Letters. The painters are Abraham 
and Raphael Soyer 
(above), who have exhibited nationally 
and internationally and are included 
permanent collections outstanding mu- 
seums and galleries throughout this coun- 
try. Edward Durrell Stone, architect, 
designed the American Pavilion the 


Jacques Lipchitz 


purchase-prize has been 
Frederick Franck, for 
Apple Trees Bloom, the Fifth! 
nual Exhibition Contemporary 


can Art the Jewish Community 


Bayonne, New Jersey. Stefano 


mano and John von Wicht received 


orable mention the competition. 


The Award Merit Medal for 
prize bestowed every fifth year 
American Academy Arts and Leu 


itions 


Brussels World’s Fair and was codesigner was this year given Jean 
the Museum Modern Art New award includes grant one thou 
York City. Formal induction the new dollars. 
members will take place May the ently cele 
Joint Annual Ceremonial the National The Wadsworth Atheneum 
Institute and the American Academy Connecticut, has organized 
Arts and Letters. exhibition (April 23-June sho 
Everett Austin, Jr., who served 
awarded the medal Sponsored jointly the Atheneum group 
achievement the field sculpture the John and Mable Ringling 
the annual presentation creative-arts Art Sarasota, Florida, which Mr. 
awards Brandeis University. grant- directed from 1946 until his com 
in-aid, given encourage younger artists March, 1957, the exhibition will 
great potential, went the sculptor works art acquired during his dire 
Richard Lippold. The jury for sculpture ship both museums. The yor 
selections consisted Peter Grippe, An- semblage includes Tintoretto, Goya the 
drew Ritchie, Dorothy Adlow, Henri polo, Nain, Poussin and Hoy 
Marceau and Roy Neuberger. the old masters, well works them 
created 
“THE NEW AMERICAN PAINTING” GOES EUROPE 
May 
The International Council the sented the “New American” ent 
Museum Modern Art New hibition: William Baziotes, 
York has organized comprehensive Brooks, Sam Francis, Arshile 
exhibition contemporary Ameri- Adolph Gottlieb, Philip York, 
can abstract painting for tour Grace Hartigan, Franz Kline, Wil 
European museums. Entitled “The lem Kooning, Robert Mother York 
New American Painting” and se- Barnett Newman, 
lected Dorothy Miller, the Pollock, Mark Rothko, prj 
Museum’s curator collections, the Stamos, Clyfford Still, Bradley 
exhibition opens April the Tomlin and Jack Tworkov. From The 
Kunsthalle Basel, Switzerland; four six paintings each artis 
will shown later Milan, Berlin, are included, most them 
Brussels, Paris, London and other large size. Works have include 
cities. loaned museums, galleries and John 
inue 
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GIACOMO BALLA 
1871-1958 


the exhibition will 
catalogue tribute Austin’s 
interests. The publication 
ard Forbes Austin’s activities 
his association with the Athe- 
mand essay Alfred Frankfurter 
old masters and modern 
Fifth are described Kirk Askew 
Ang James Soby, respectively; Julian 
nity has written concerning his taste 
fano art. Other essays in- 
trical interests, and Virgil Thom- 
and Lincoln Kirstein, his activities 
fields music and ballet. 


tition. 


year 
NOTES 


thou 


Angeles, the Landau Gallery 
ently celebrating its tenth anniversary. 
artists, the gallery has held first 
erved Munakata and Saito, one-man 
Ben Shahn and Morris Graves, 


heneum group show young New York 


Mr. 


competition open artists living 


will around New York has been an- 
the Henry Street Settlement 
York City. Planned for installa- 
Houses, the mural expected 
orks themes the Lower East Side, 
and the varied peoples who 
its past and present. first 
$1,500 being offered, second 
ROPE and third, $200. The competition 
May 26, 1958. For further informa- 
entry blanks write to: Mr. Jay 
Henry Street Settlement Mural 
265 Henry Street, New York 
ne, 


York, the Brooklyn Museum has 


Jackson exhibition paintings, 
prints and photographs for the 
Walk anniversary the Brooklyn 
The paintings the bridge range 


are Childe Hassam, Joseph 

ries and John Marin, Georgia and 
The exhibition opens April 
through July 27. 


DETAIL FROM A SIXTEENTH CENTURY MANUAL ON PERSPECTIVE 


WESTERN can serve your printing needs best 


prompt, courteous service 


all facilities—including typography, print- 
ing, binding, electrotyping, plastic plates, 
mats and stereotyping—under one roof. 
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FINEST 
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ANTIQUE CARVED 


WOOD FRAMES 
AMERICA 


Compliments 


OLD MASTER 
PAINTINGS 


958 Madison Avenue New York 


NICHOLAS 


OLD 
PAINTINGS 


119 East 57th Street 


CONTINUED NOTABLE ACHIEVEMENT 


BOB JONES UNIVERSITY MUSEUM 


GALLERIES 


New York 


EXTEND BEST WISHES 


For 


The 


SILBERMAN GALLERIES, INC 


1014 MADISON AVENUE 
NEW YORK 
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SPECTRUM 


Call for Action 


creative act, painting, sculpture, music, liter- 
ature any other field, its very nature experience 
action. There area human activity which art 
and the creative act are not part. Yet the majority our 
creative people feel that they are divorced their work from 
activity the external world. 

Our whole concept the artist, our esthetic tradition, has 
changed during this century. the early days the republic 
many our national leaders were deeply concerned with the 
arts. With interests extending beyond their immediate fields, 
they were influenced artistic talents such Emerson, Morse 
and Thoreau, and later the satirists and social commen- 
tators. Perhaps the artist participant national affairs 
reached his most energetic period the twenties and during 
the New Deal. Unfortunately, with many artists, economic and 
political considerations gained the upper hand over esthetic 
standards during this period, with resultant deterioration 
esthetic quality. This decline prompted artists execute 
about-face and has resulted almost complete reversion 
from social role for creative talents. 

When the late Senator McCarthy and his followers were 
accusing artists among others subversion, many people sup- 
ported the charges the grounds that artists are political 
fools innocents. Because many the art world had grown 
tired participating the external arena and others real- 
ized that so-called political art the time had little esthetic 
validity, few could found fight back. make brief 
for against political social art, and certainly feel that 
esthetic considerations must come first art. Nevertheless, 
convinced that artists all fields and all persuasions 
should try communicate their ideas beyond their immedi- 
ate artistic audiences. 

frequently dismayed the provincialism the art 
world, the lack co-operation between various groups 
and the disinterest important issues, even when they affect 
the art world. the visual arts this equally true the 
dealers group, the associations museum officials, Artists 
Equity, the American Federation Art, various professional 
groups, educators and collectors. Aside from the publications, 
virtually the only group that has concerned itself with national 
affairs has been the reactionary National Sculpture Society. 

any wonder, under the circumstances, that the 
censored exhibitions contemporary art that were travel 
abroad, that that organization has inadequate funds present 
American culture abroad, that the National Art Collection 
Washington has been allowed deteriorate, that our em- 
abroad frequently have original paintings Amer- 
ican artists, that most sculpture commissioned for public places 
insipid, dull and meaningless, and that our State Depart- 
ment has sent only handful artists abroad good-will 
missions despite the fact that funds are available? Are our 
shockingly poor planning and representation the Brussels 
Fair surprise? 

Have lost our voices? Have retreated far from the 
world around rebellion against the esthetic standards 
the past and fear the slanders the McCarthyites that 
cannot act heard our own interests? all the 
areas mentioned above, articulated opinions from the art 
world could achieve results. 

Because the art world has been silent likely suffer 
still another major defeat. 1938 Congress set aside site 
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the Mall Washington for museum American art. 
huge architectural competition was held design the build- 
ing, and was won daring plan Eliel Saarinen. But 
the plan was too bold for the politicians, and few the 
art world stepped forward defend it. course, under the 
circumstances, was forgotten. After twenty long years, the 
site still remains vacant, and there permanent home for 
the National Collection. 

compound the crime, there suitable place the 
Capital where our government can show works living Amer- 
ican artists. The National Gallery does not allow work 
Americans hung until the artist has been dead for twenty 
years. has always seemed very illogical that foreign artists 
can have their works hung the National while they are still 
alive. Even that peripatetic Spanish publicity agent, Salvador 
Dali, admittedly fine technician, included—but living 
Americans. 

Recently Senator Clinton Anderson, liberal and expert 
the field agriculture, introduced bill Congress use 
the still-vacant museum site for aeronautical museum. With- 
out debating the pros and cons air museum, one must 
still question whether not more significance than 
museum house the art our country, and whether the site 
already provided should appropriated. 

fear that the Anderson bill will pass and that the National 
Collection will continue deteriorate its gloomy temporary 
quarters the Smithsonian. Someday will awaken find 
the collection such bad condition that cannot saved. 
Its fate will similar that many our national 
shrines, our architectural and artistic monuments and our nat- 
ural resources. Without vociferous defenders will expend- 
able, but will have fine air museum display the Wright 
Brothers’ achievement and the latest anti-anti-anti missile. 

There are many members the art community, and 
raise our voices can have influence. But continue 
sit back our abstractions and our theories will con- 
tinue second-class citizens without representation influ- 
ence. time for individuals and organizations the field 
make themselves felt. Achievements are within the realm 
possibility. 


Postal Rates 


THIS writing Congress has before bill increase postal 
rates. Although some increase may justified, the pro- 
posals are exorbitant. Before raising second-class mail thirty 
per cent and some first-class mail much sixty-seven per 
cent Congress should establish sound policy for the Post Office. 

the present bill passes will great harm our 
nation. The real sufferers will small cultural magazines (such 
ARTS), academic societies, educational institutions and 
charitable organizations. None these, unlike the giant cor- 
porations, will able pass the costs on. Many important 
cultural institutions will forced cut their services 
out business. balanced budget for the Post Office, which 
conducts surveys bird life and sends congressional mail free, 
necessity? 

The Post Office was established service promote edu- 
cational and cultural exchanges well expedite the 
nation’s business. The present Postmaster General seems 
believe that should business enterprise. urge you 
write your senators opposing extreme postal increases. 
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EVE; courtesy Metropolitan Museum 


Art and Artists, Auguste Rodin. Introduc- 


Alfred Philosophical Library. 


Rodin text has been wanting America 
for thirty years, and now appears with 
excellent introduction Alfred Werner. But the 
Present edition can hardly rouse enthusiasm. 
when handsome and inexpensive reprints 
published all sides, deplorable that 
neither the appearance nor the price the new 


document from one the great sculptors 


all 


with book due its relative unavail- 


bility lack interest the man’s ideas. 


generation that has rediscovered the sculp- 


Rodin would well discover the mind 
the forms, read his brilliant analyses 


Greek art and Michelangelo, know his opin- 

other artists his time and, most impor- 


1958 


tant, learn something his own methods. 
one thing able see Rodin with the 
contemporary vision—this tribute the unex- 
pected and constantly revealed facets his genius 
—but equally important know, where pos- 
sible, the relation between thought and action, 
between intention and realization. has become 
fashionable many quarters disregard the 
intentions artist favor what called 
the result, result, moreover, achieved spite 
himself. This attitude reflects interest 
brute objects rather than man. reduces the 
work art the order the patterns made 
clay bear’s claws pretty pebbles 
striking driftwood found beach. The human 
part the work art not found the 
faculties accidents the hand, but the 
expression art man’s desires and ideas. 

Rodin, revealed this book conversa- 
tions recorded Paul Gsell 1911, had devo- 
tion nature that amounted religion, and 
desire for truth that amounted passion. 
Nature for Rodin was not man landscape 
the world objects events, but all these, 
with all their possible interactions and all the 
attitudes and emotions that attach them—in 
short, everything. “To any artist worthy the 
name, all nature “He has only 
look into human face order read there 
the soul “Or may study the hid- 
den mind “The trees, the 
plants talk him like But this 
mere arithmetic everything; the artist deeply 
implicated. “For him life endless joy, 
perpetual delight, “the 
thing which fills him with voluptuous though 
tragic admiration.” “Upon his own anguish 
fixes the enthusiastic gaze the man who has 
read the decrees Fate.” 

have here portrait the artist out- 
side life, gifted with perception, observing, 
appreciating and interpreting it, and inside 
life, living it, glorying and suffering it; his 
involvement total. there anything that 
makes Rodin unintelligible the very 
magnitude his involvement, involvement 
without selectivity and, his own words, both 
voluptuous and enthusiastic. glorifies all that 
can do. have lately undergone such experi- 
ences defy his ecstasy sympathy. take 
dim view Life, choosing look through 
specially constructed prisms, and choosing 
forced deal with only parts it. observe, 
too, that missing from Rodin’s catalogue the 
grimmer aspects the human condition any 
mention the absurd the gratuitous. Our 
enthusiasm not unlimited his, and 
shall long time recovering his unquench- 
able optimism. 

Yet there is, gusto for life that was matched 
enormous creative faculty. For Rodin 
cause was able something about it: 
was able make sculpture it, and with the 
fecundity Creation itself. figure upon figure 
was born the clay his hands, must 
times have thought himself artist-god 
remaking, not making, the world, making whole 
areas the world available itself. 

And here that the question truth arises. 
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Rodin says quite clearly, obey Nature every- 
faithful her,” evoke nature “exactly 
Prodded Gsell, who claims that changes 
occur, that the cast would give impression 
from his work, replies triumphantly, 
“That so! Because the cast less true than 
sculpture!” And, “the cast only reproduces 
exterior; reproduce, besides that, the spirit 
which certainly also part nature.” 
can only admit that Rodin succeeds. His 
has startling verisimilitude that goes be- 
which like life itself, immediacy 
revelation which less than that life- 
experience and often more. remains Rodin’s 
achievement have infused bronze and stone 
with the nerve, the pulse, the very shudder 


reality. 

this required effort which may 
discussed apart from the question genius. 
Through great labor and ceaseless study be- 
came master the most difficult forms, the 
human. “The first commandment this religion 
art], for those who wish practice it, 
know how model torso, arm leg.” 

But the other side his effort which con- 
absorb us, and that his invention 
forms, that vast universe sculptural morphol- 
smooth, shiny, sparkling, dense, bulg- 
ing, hollowed, knotted, bristling—of which the 
human form was but the module. 

contemporary practice empty forms 
their content see them the better. Rodin’s 
book makes clear that for him forms were 
equivalents for emotions and ideas. can remind 
that form without content, even that 
content only emptiness. Rodin had gift for 
modeling that one the wonders the world 
and inventiveness that appears endless; but 
what distinguishes him from other greatly gifted 
his intelligence and the breadth 
his humanity. 

SIDNEY GEIST 


Documentary History Art, edited 
Elizabeth Holt. Vol. Middle Ages and 
Renaissance. Doubleday Anchor Books. $1.45. 


Introduction Italian Renaissance Paint- 
ing, Cecil Gould. Phaidon. $7.50. 


Mannerism and Anti-Mannerism Italian 


Painting, Walter Friedlaender. Columbia 
University Press. $4.00. 


Andrea Mantegna Millard 
Meiss. Columbia University Press. $6.50. 


THE four books grouped together for the 


purpose review, the Documentary His- 
far the widest range esthetic 
phenomena. Comparable Kunstli- 
anthology which Princeton University Press 
published ten years ago under the title 
Sources Art History. This latter des- 
the way, much more adequately 
describes the content the collection and gives 
The literary sources collected 
Present volume roughly correspond the first 
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two sections the earlier book, although they 
stop short the excerpts pertaining Michel- 
angelo and his contemporaries. number se- 
lections have been added, among which Jean 
Pucelle’s description the Belleville Breviary 
and the iconographical stipulations for Enguer- 
rand Quarton’s Coronation the Virgin from 
Villeneuve-lés-Avignon deserves special attention. 

Cecil Gould’s synoptic study falls considerably 
short its professed goal, which the “re- 
assessment the whole field” Italian Renais- 
sance painting. completely disregards the 
Sienese school painting since, the author 
puts it, “its achievements from the fifteenth cen- 
tury onward seemed irrelevant the main 
developments Renaissance painting.” The vol- 
ume conceived mainly anthology 
paintings shown historically meaningful 
juxtaposition. Accordingly the illustrations are 
numerous, while the data pertaining them are 
not every instance reliable. bio-bibliographi- 
cal section the end the book corrects the 
false impressions regarding the relative size 
the paintings which the reader might get from 
the placement the text. The lack index 
will sorely felt every reader. the whole, 
the volume does not allow application the 
high standards usually expected from Phaidon. 

Friedlaender’s Mannerism and Anti-Mannerism 
Italian Painting turns out translation 
into English two articles (dating from 1925 
and 1929 respectively) the greatest living 
authority Cinquecento painting. 
essay, entitled “The Anti-Classical 
Style,” concerns itself with Michelangelo’s man- 
neristic leanings and with the initial phase 
manneristic painting exemplified the work 
Pontormo, Rosso Fiorentino and Parmigi- 
anino. still the best its kind and, for 
American readers, has the added advantage 
augmenting succinct introduction 
the Indianapolis exhibition 1954. The sec- 
ond study, more loosely organized 
predecessor, deals with the anti-manneristic re- 
action the eighties and nineties and more 
dencies Annibale Carracci, Giovanni Battista 
Crespi and Michelangelo Caravaggio, whose 
art Friedlaender has devoted comprehensive 
study reviewed the October, 1955, issue 
this magazine. 

Andrea Mantegna Illuminator, finally, 
Millard Meiss—the most perceptive student 
Italian Renaissance painting now teaching 
American university—undertakes describe what 
calls “an episode Renaissance art, human- 
ism and diplomacy.” subtle historical and 
critical analysis mid-fifteenth-century 
manuscripts Life Saint Maurice from the 
lation Strabo’s Geography from the Biblio- 
théque Rochegude Albi) leads him the con- 
clusion that here have with singular 
specimens Andrea Mantegna’s early (and never 
repeated) venture into the realm manuscript 
illumination. Among the miniatures singled out 
Meiss being Mantegna’s authentic style, 
the Congress the Knights the Crescent 
stands out undisputed masterwork. for 
the identification the author certain Ro- 
man initials from the second manuscript, this 
reviewer, while admiring Meiss’ speculative gifts 
and power discernment, feels unqualified 
voice either approval disapproval. 
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FURNITURE—There are numerous fine examples Louis and Louis XVI cabinet- 


work and seat furniture including signed pieces famous ébénistes and other fine furniture. 
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palace carpets; Kashan, Tabriz, Imperial Hereke, Samarkand, Laristan and other fine 
imens extraordinary quality and 
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Catalogue $1.00 
View from April 


OLD MASTERS AND XIX CENTURY PAINTINGS 


Estates the Late SAMUEL FRIEDENBERG, LOUIS EWALD 
And from Other Owners 


Giovanni Santi, Frans Floris, Dumonstier, Dirck Hals; Hobbema, Maes; Jacob Willemsz Wet; 
bet, Thaulow, Schreyer, Harpignies; Waugh, Wyant and James Hart. Catalogue 


View from April 


i The Age 0 
the hour 
' 
‘ 
H 
a 
tion 
French 
4q 
The 
drawn 
the 
esth 


the hour 


VERNON YOUNG 


q 
Royal Academy Art’s Winter Exhibi- 
tion here was devoted what must have 
French painting from roughly 1615 1750 but 
conveniently, Age Louis XIV.” 
The Pictures, tapestries and drawings which 
twelve galleries the Academy were 
drawn not only from such eminent sources 
Louvre, the National Archives Paris and 
National Museum Versailles, but also 
impressive number provincial mu- 
and chateaux throughout France, compris- 


doubt, formidably complete picture 

assumptions the so-called Golden 
ury. One bound remark that the hous- 


The Age Louis XIV the Royal Academy Arts Georges Tour the painter 
Juan Gris re-reconsidered their shared cultivation restrictive style 


Georges Tour, JOSEPH THE CARPENTER SHOP; the Royal Academy. 


ing this exhibit the institution through 
the portals which one beckoned (with 
august reticence) statue Sir Joshua—the 
“founding nothing not appropriate. 
compelled add that intrinsic appeal, 
this exhibition, must have been experience 
limited scholars: with notable exceptions 
was survey greater historical than esthetic 
interest, demonstrating with some thoroughness 
the degree which France the seventeenth 
century (especially its peak moment courtly 
despotism under Louis and his finance minister, 
Colbert) annexed, for its own rationalist and be- 
wigged self-aggrandizement, the mannered finale 
Renaissance humanist impulses. 


The predominant influences this era 
pastoral Classicism Baroque 
came, inevitably, from Flanders and from Italy 
(through number channels besides that 
Caravaggio). The climactic mode—of Classicism 
redundant, the open air—was consummately 
achieved the expatriates, Poussin the peasant, 
who established what Sir Kenneth Clark has 
called the “Pythagorean and Claude 
Lorraine, the pastry cook, whose landscapes were 
ultimately refashioned English 
prepare the way for French Impressionism. Per- 
haps because both these painters spent the great- 
part their careers Rome, they were not 
heavily emphasized this exhibition. Instead 
there was strong representation lesser-known 
painters the age, such Simon Vouet, the 
most important and easily the most tedious 
the compromisers with the Caravaggesque idiom, 
admirable only his portraiture, Nicolas Tour- 
nier and Valentin (followers Vouet), Philippe 
Champaigne, who denatured Rubens for both 
the Louis’ this century, and Sebastien 
Bourdon, the sweet, sad, sometimes spirited ape 
Poussin. What may regarded the crystal- 
lization the period, instructively arrayed here, 
was the art that exemplified the formal dictator- 
ship Versailles, under which the individual 
painter was subordinated decorative func- 
tion rigorously conforming ensemble which 
more notable for its goldsmiths and its Gob- 
elin tapestry designers and weavers. Altogether, 
the exhibition exposed inescapably 
century more less grandiose filchings from 
the sensuality the Venetians, the design the 
post-Raphaelites, the lustrous literalism Cara- 
vaggio and the creative nature-painting the 
Flemish. The principal standard seems have 
been that titillating, modified opulence, 
suppressing all motive save that the decora- 
coveries, amber-tinted hunts and embarka- 
tions, has any abiding force for any the direc- 
tions which art has taken subsequently 
appreciate with more than 
one’s brain the Neo-Classic drama Cor- 
neille, plausible and just that the art 
Georges Tour (1593-1652) should have 
been made the stellar attraction this exhibit. 


ESPITE the Foreword assurance Ver- 
gnet-Ruiz, Inspector General France’s 
provincial museums, that “the wheel taste has 
now brought the seventeenth century back into 
favor [so that] wonder how could have 
turned away for long from art broad 
and deep, solid and varied,” significantly 
Tour alone whose painting was used the 
posters, and Tour who was most 
often reproduced and mainly discussed the 
London press—a bias which this writer will 
create exception. Tour was sponsored not 
the Court but the Lorraine bourgeoisie, 
and was psychologist whose blending 
subjective realism with plastic daring brings him 
within the ambit our full appreciation. There 
more than hint the Northern Renaissance 
the Gothic inwardness his figures, while 
the same time they are, you like, Gallic 
the ideal restraint imposed 
potential They express wonder, piety, 
discretion grief masterful congruity 
placement, precisely spilled light and 
unerring degree relief. His forms are Baroque 
the extent that they inhabit, most often, 
space which feels transparent looks deep 
(photographs always falsify this depth; vis-a-vis, 
one surprised the frontal continuity his 
surfaces); yet his aim was not Baroque. The 
New-Born Child, attributed his late period, 
exemplifies the almost geometrical formalism 
his developing intent, wherein the picture 
fill frame whose space painterly field, 
Della Francesca Vermeer—or, for that 
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matter, the art Cézanne and his con- 
sequences. Steadily moved away 
Caravaggesque phase high lights negative 
space, but this phase which arouses instant 
admiration. Even the dowagers Mayfair get 
the point, pausing before his pictures exclaim, 
say, must have been awfully keen the 
effects light.” 

Awfully keen was: his individual treatment 
the spatial intervals between and the 
spatial content within his forms distinguishes 
him from his contemporaries nothing else 
does. The large Supper Emmaus Nicolas 
Tournier occupied the same gallery the 
Tours, and there superiority was evi- 
dent, recourse the National Gal- 
lery’s newly acquired Dream St. Joseph 
Champaigne. these paintings, the dividing 
spaces are pits without plastic value. Tour’s 
figures are psychologized their position 
space, not simply stylized it. And his color, 
distinctive though is, tends, think, 
underrated the total effect. black and 
white, St. Irene with the Wounded St. Sebastian 
almost cinematic. Actually, the painting’s 
values are far less chiaroscuro: that dark cowl 
the top central figure Prussian blue, promi- 
nently warming and integrating the diagonal 
flow the group—it not minor darkness. 
The contrast seamy age and unlined boyhood 
the St. Joseph painting more obvious but 
not more important than the chromatic inter- 
play which subtly shapes and accents all the 
elements the scene, but every color reproduc- 
tion can recall dredges the wonderful Bur- 
gundy shades, from the Child’s shirt especially. 
was intriguing, reference the ten paint- 
ings Tour the Academy think only 
about fifteen are known exist), observe the 
underplayed but meticulous realism from which 
Tour moved into and through this realm 
light. not surprising that The Hurdy-Gurdy 
Player, which reputedly derives from the style 
the Dutch Caravaggist painter Terbrugghen, 
was attributed for years number Spanish 
painters, including Velasquez and Zurbaran. 
would rewarding experience have 
Tour’s complete and see the particular 
manner which these two approaches the 
depiction character were resolved. 


Georges Tour, st. WITH THE WOUNDED 
SEBASTIAN; the Royal Academy. 


Within the context the Both 
panorama, the Tour world was the North 
dramatic. The drama was intimate, other 
painting were disclosure, glimpsed unified hat 
torchlight, some momentary inner ject the 
tion: St. Joseph staring the occult face things, 
boy, Mary with the babe (the uncanny light into 
pinpoints the eyes and the fingernails planes 
cal visitation this earth-colored tions 
the prophet awake while the other them, 
discovery the cleanly pierced Sebastian might say 
golden helmet his feet but blood. the 
reveals the hushed apex the present style whic 


(to reword Pater), and this effect the curtailed 


shadow sculpture the forms, the dense 
that transfixes the characters without setting virtue 
adrift from each other, the perfection might 
gravely rich color and the looming contours, Like 
contribute. Tour led religious humanism aspect 
closed room, furnished with few stark matic, 
concentrated the incandescent contour forms 
which visible form and the 
could fused. this was less his age disrup 
continuity that would conspicuously existin 
Giotto, Leonardo and Rembrandt. His Ther 
might most surely revealed his work thing; 
exhibited with the paintings of, say, thetic 


struck 

Henry Kahnweiler, opened the 
ough Gallery, Old Bond Street, time 
comparison with the art Tour not 
table certainly but, this writer, mastered 


relevant. Since Miss Annette Michelson had then 
(in the January ARTS) discussed Gris eye 
length and with particular flair for his Renoi 
tions, the basis exhibit which thro 
been nucleus for the present one, shall sensuous 
comments what, the Marlborough, fidelity 
pealed me, especially, say, under the 
ulation Tour. Gris allegedly the hum 


certain painters the Grand Siécle, among 
the Nain brothers. have been gift for 
Malraux first perhaps, that the more 
works Tour were attributed for some the 
the Nains—in which case, analogy lection). 
not altogether exaggerated. piety 
pitch 

juncture 
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Tour and Gris, the one touched 
the Northern feeling for spiritual isolation, the 
other Mediterranean his taste for spatially 
unified harmonies, sought their preoccupying sub- 
ject the plane: for Gris, the intersecting planes 
ace things, which progressively conceptualized 
ght into “virtual objects”; for Tour, the lighted 


planes bodies that became ultimately sugges- 
tions transcending mathematical unity. Each 
bers, them, hour when eclecticism was, you 
might say, irresistible, turned inward, least 
the canvas itself, cultivate restrictive 


which would have survive its own 
intensity. Like the Tours, the Gris 
paintings their purest have exalted reality, 
ing virtue systematic exclusion all that 
might have been gratuitous the terms chosen. 
Like Tour, Gris stabilized his forms under 

aspect artificial radiance, usually duo-chro- 


matic, which imbues their static shapes with 
almost aerial. Like Tour’s, the 
forms Gris, jigsawed, terraced willfully 
foreshortened they often are for the purpose 
age disrupting space, yet convey the impression 
existing only the extreme front the can- 
painter vas. There nothing behind them, feel. They 
neither modeled out nor cut into any- 
thing; they simply cohere. the canons Syn- 
thetic Cubism, this geometrical delicacy may very 


well considered minor asset, but was 
struck the breathing lyrical quality num- 


ber the Gris still lifes, despite the fairly mo- 
notonous austerity his solutions. 

Oeufs 1912 Gris what The Hurdy- 
Gurdy Player the Tour succession—a 
mastered painting someone else’s style. Gris 
had then one foot the Cézanne world and one 
the juicy still lifes the lower front area 
Renoir’s Boating Party picture. But his path 
must led through dryness and attenuation, from 
hall sensuous fidelity things toward intellectual 
ough, fidelity constructed things conceived sensu- 
ously. agree with Miss Michelson that for Gris 
the human figure was rarely more than glorious 
Subterfuge. Except some the Pierrots, his 


gift for fragmenting the figure Cubistically was 
more comic than not (see, for instance, the man 
the café table, Philadelphia’s Johnson Col- 
lection). Still lifes remained the finest source 
his piety. them his reverence for the flow and 
pitch objects and qualities, for the holy finesse 
exacted from the ever-miraculous facts 
juncture and overlap and shadowed triangula- 
tion, found its most expressive territory. The 
(1927) travesty the “lighted” paint- 
ing, the glass and its hatchet extension into the 
lighted surface becoming flame illuminate 
the picture’s center. But the strategy, such, 
more apparent black-and-white reproduction: 
the painting itself carries such impact, 
need; the broad sandy triangle the base, 
the pipe and the solid base the 
well the chocolate browns and 
blues the other flat areas, equal value 
that central accent. Placement, not light, the 
feature. 
The Marlborough show represented, gratify- 
ingly, less the strain art and much 
serenity which, after all, signed him- 
Spaniard. The selection conveyed presences, 
Rot problems, and recalled his indisputable 
link with the still lifes the seventeenth-century 
bodegén painters, wherein the grape and the 
are the same sternly melodic fabrication 
whereof only saints with hair shirts may 
partake. But further and insist 
with the Tours. For they, too, hover 
hushed apex, humanized, not the 
“ative faculty alone, but the kinetic integrity 
the contours which seem, like monumental 
uman figures, shelter bestow, and ema- 
light greater than its apparent source. 
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Retrospective exhibition bronze portraits 


JAMES GRAHAM SONS 
1014 MADISON AVENUE, NEW YORK 21. 


WILLIAM HISGROVE 


Restoration Oil Paintings 


Established Twenty-five years 


MASTERPIECES FROM THE 


COLLECTION 


FIRST NEW YORK ONE-MAN SHOW for the benefit the 


League for Emotionally Disturbed Children 


April 
April 14-May 


PERLS GALLERIES 1016 Madison Ave., New York 21, N.Y. 


Exhibitions 
LOUIS BOUCHE 

paintings April 
WALTER FELDMAN 

paintings April May 
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THE ART OTTO FREUNDLICH 


The artistic and political vicissitudes 


pioneer European abstractionist 


EDOUARD RODITI 


international market for modern art has acquired, since 
the age the Impressionists, importance and com- 
plexity, whether commerce network public rela- 
tions, which the individual artist can longer afford ignore 
flout. Dealers and critics now promote new schools 
painting and the works living artists with much skill, 
though perhaps without much awareness the techniques 
involved, the distributors and advertisers who launch 
new brand cosmetics. Since museums and private collectors 
find increasingly purchase works artists 
repute except fancy prices, has also become profitable 
rediscover the work deceased whom dealers 
would have studiously shunned when was still alive. 
the one hand, the lifework such dead artist limited 
scope; there reason fear his exploiting 
ularity, Bernard Buffet and other younger artists have 
done recent years, and flooding the market. the other 
hand, these works can sometimes cornered advantageously, 
over number years, auctions through private chan- 
nels. Since the war, dealers Paris and New York have thus 
managed market successfully the works number 
important innovators the field modern painting who, 
while they were still alive, had been notoriously difficult 
handle: Modigliani and Soutine, Robert Delaunay, Alexej 
von Jawlensky and Wassily Kandinsky. Other painters who 
had once been disdainful recluses somewhat truculent 
their avoidance the traditional routines the art market, 
such Larionov and Gontcharova, Kupka and Jacques Villon, 
have proven easier handle they advanced years. Others 
again, like Alfred Reth and Otto Freundlich, steadfastly 
remain black sheep; Freundlich’s widow, for instance, still 
manages discourage every attempt, the part dealers, 
market his works successfully. 

The case Otto Freundlich illustrates moreover 
Romantic fallacy “revolution the arts” that would 
the arts” that would the same nature progress 
science and technology, indeed the social 
artistic nonconformity analogue reformist activity 
politics original and inventive research 
innovator the same caliber Kandinsky, Kupka, 
Delaunay Mondrian, Freundlich has not yet achieved the 
celebrity that deserved. His biography offers us, however, 
number clues which can help understand why, spite 
his undeniable contribution the evolution geometrical 
abstraction, continues remain almost unknown. 


1878 Stolp, provincial center the Baltic 
coast Eastern Pomerania that has been annexed, since 
1945, Poland, Otto Freundlich was the son prosperous 
local German-Jewish merchant whose standard living and 
ideas were largely imitative those the local landed gentry, 
with admixture, however, middle-class beliefs democ- 
progress and, far Jewish traditions were concerned, 
assimilation. Freundlich’s mother died when was still 
child. When his father married again, the future painter 
soon came hate his stepmother and developed many 
the neurotic symptoms which psychoanalysts now recognize 
typical the so-called deprived child. seems have 
been solitary child, participating but 


1958 


marginally and occasionally, indeed never very willingly, 
the activities his family. 1900, left home study 
art history Munich, perhaps gesture defiance and 
protest against the standards his family, and the ensuing 
years became increasingly estranged from his middle-class but 
unstable relatives. The frequency mixed marriages among 
his siblings indicates that they may all have identified their 
instability with their alien Jewish heritage and thus have 
sought security through assimilation German Gentile 
background which they assumed Otto 
Freundlich himself married several times, least known 
have lived turn with several common-law companions, 
never seems have sought happiness with 
woman. traditional Judaism, retained best but 
few vague notions, though continued claim Jew, 
when this required courage and exposed him discrim- 
ination and danger. memories childhood and his 
family background, wasted nostalgic sentiment. 

From Munich, Freundlich moved Florence 
1905, the age twenty-seven, feel the urge express 
himself artist rather than art historian. Instead 
studying academy, however, set about teaching 
himself. seems always have rejected the authority 
any teacher master who might, his life, have been 
new father image. thus devoted the next two years 
solitary study and research and, 1908, moved Paris after 
brief sojourn Berlin, where had associated with 
few extremists the Prussian literary 
Bohemia. 

seems reasonable assume, from the little that has sur- 
vived Freundlich’s work before 1914, that had been 
deeply influenced Munich, before moving Florence and 
discovering his vocation artist, number ideas 
that were, those years, part the general doctrine 
Jugendstil. seems, for instance, have assimilated, 
did Kandinsky too Munich years, some the 
prophetic ideas abstract art that the sculptor 
Hermann Obrist and the decorator August Endell had begun 
formulate and illustrate their own work early 
1896. The art the future, these Munich theorists assumed, 
would longer communicate any subject matter and would 
become strictly nonfigurative. Freundlich’s 1919 portfolio 
woodcuts entitled Zeichen (Signs), detect 
stylistic devices and decorative elements that are the same 
general nature those used Confessio, 1908, and 
Genesis, 1913, the great woodcut artist Gustav Wolff 
who, after being one the pioneers abstraction 
field, returned figurative art long before emigrated 
refugee the United States. Other works Freundlich 
likewise suggest awareness the idioms the sculptor 
and graphic artist Ernst Barlach well number 
other artists and book illustrators who had once been con- 
tributors the distinguished Munich satirical 
periodical Die Jugend. 


Freundlich settled Paris 1908, was literally 
penniless. autobiographical fragment which 
recently had occasion translate and publish French 
Prisme des Arts, describes how traveled overnight from 
Berlin, fourth class, with only blanket and spare clean 
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Self-Portrait (1923); collection Edouard Roditi, Paris. 


Composition (1925); collection Hoch, Berlin. 


collar baggage. had been advised contact 


the Montparnasse Café the early German Fauvis 


Rudolf Levy, disciple Matisse and friend 
When Freundlich turned the Déme, the 


aiter 
Levy out him once. Together with the critic and 


Wilhelm Uhde, Levy then took Freundlich 
meet Picasso the now-famous “Bateau-Lavoir” 


Rue Ravignan. They were lucky enough find 
studio there: the occupant, obscure German painter name 
Weigels, had recently committed suicide, and Picasso 


the landlord’s permission for Freundlich move 
signing lease. significant that Freundlich, his 
biography, attributes the suicide Weigels 
over his family’s decision stop sending him 
allowance from Germany, whereas the Paris art critic 
Warnod, his memoirs Fils Montmartre, states 
Weigels was hashish addict and had killed himself 
moment intoxication. the eyes Freundlich, the 
was always victim his family and society, never 


self-destructive devices his own. 

Montmartre, Freundlich soon assimilated 
principles early Cubism but, unable ever accept 
authority teacher master such Picasso, just soon 
developed near-Cubist theory his own. Haunted from the 
very start considerations the true rather than the 


beautiful, began paint figurative and generally 


compositions that are highly stylized idiom similar tha 


early works the sculptor Ernst Barlach and 


other German innovators before 1910. also did number 
purely constructive and two-dimensional patterns 
flat patches brightly contrasted colors subtly graded 
shades the same color create kind mosaic effect. Nor 
did Freundlich ever abandon for any length time, afte 
that, the principles art which avoids naturalism 
necessarily limiting itself nonobjectivity. thus eschew 
both Impressionism, the one hand, though without 
ficing color, and all the effects chiaroscuro 
perspective, the other hand, which give, two-dimen- 
sional panel, the illusion third dimension. Until the end 
his life reverted every once while figurative art, and 
remains difficult assign year some his undated works 
the mere evidence subject, style range colors. 


the art the Impressionists, 


his writings speaks somewhat contemptuously. 
Picasso for having been one the first liberate painting 
from the slavery perspective. passionate admirer both 


Rembrandt and Van Gogh, whom seems have 


erated great saints the hagiology art rather than 


have imitated technicians creators styles, 


also claimed both Spinozist and Marxist. 
indeed have venerated personalities rather than ideas, and 


have had little understanding philosophy 


structure beliefs which can critically tested 


GALLERY the Rue Laffitte, Paris, was one the 
exhibit Freundlich’s work, together with works 
Auguste Herbin and several other the more 
abstract early Cubists. Freundlich seems have conscious! 
formulated some theories abstract art, and have 
them his own work, early 1912, when Kandinsky 
claimed, some historians, have “invented” 
this were some process which can patented. 


1912 and 1913, Freundlich was invited exhibit, with 
experimental artists from Paris, the Amsterdam 
the Berlin Sturm Gallery that Herwarth Walden had 
recently organized, and the New York Armory show. 


also returned once twice Berlin and associated 


with Schmidt-Rottluff, one the founders the 
Expressionist Dresden Briicke, well with Walden 
other leaders prewar German Bohemia. the 


q 
Sonderbund show, which brought together works 
experimental artists from Paris, Munich, Dresden, Berlin 


elsewhere, Freundlich was also represented, and thus 
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lished contact with the Munich Blaue Reiter group too, per- 
haps also through his association, Paris, with Robert 
Delaunay and the short-lived Orphist group, with the Ameri- 
can Synchromists Stanton Macdonald Wright and Morgan 
Russell, with Italian Futurists such Balla, and with the 
French Musicalist painter Henry Valensi. 

But Freundlich, literalist the two-dimensional canvas, 
forbade himself any suggestion third dimension 
painting and soon began try his hand other media. 
early 1909, produced number sculptures, including 
Man’s Head, and, 1910, Woman’s Head that ex- 
hibited the Cologne Sonderbund. After the First World 
War, experimented also stained glass, tapestry and 
mosaic. Throughout his life, moreover, wrote constantly 
art and philosophy, long prose pieces that are rich 
philosophical political implications and, for the most part, 
have remained unpublished. 


1914 Freundlich managed escape internment France 
enemy alien. spent the war years Germany, 
where was active pacifist and leftist groups, together 
with other German artists and writers who were subsequently 
prominent, the end the war and under the Weimar 
Republic, the Spartakist movement and other revolu- 
tionary groups. With Georg Grosz and Ludwig Meidner, 
contributed vignettes and line drawings Franz 
Die Aktion, more Anarchist than Communist periodical that 
also published early writings Yvan Goll and Gottfried Benn, 
Lunatcharsky, who was soon Commissar for Culture 
and Education the Soviet Union, and the poet Johannes 
Becher, who, after 1945, was destined became member 
the government Soviet Eastern Germany. 

Freundlich later attributed his hardness hearing 
illness which occurred shortly after his return Germany 


Genesis; courtesy Staatstheater, Cologne. 


Woodcut (1919) from the series dedicated Feinhals; courtesy 
the artist’s widow. 
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1914, but his deafness may actually have developed 
earlier age psychosomatic manifestation his hatred 
his family and his fatherland and his refusal communi- 
cate German with other Germans. Between 1914 
return Paris, nevertheless abandoned pure abstraction 
and produced works that were increasingly figurative, express- 
ing his protest allegorical compositions more religious 
than political nature. These were formulated idiom that 
was still closely allied that the Paris Orphists and, the 
same time, that certain German Expressionists the 
Sturm group. Freundlich’s graphic work this period, such 
the woodcuts Zeichen, his mosaic entitled Genesis and 
his 1923 Self-Portrait all illustrate the synthesis that then 
achieved, between style developed the course his earlier 
Paris experiments sheer abstraction and new urge 
communicate his protest more generally acceptable terms. 

Among the few patrons whom then acquired Germany 
and Switzerland, Josef Feinhals, Cologne businessman, was 
perhaps the most faithful and generous, and Freundlich dedi- 
cated his Zeichen portfolio him, translating his name into 
Italian Giuseppe Collofino. Feinhals also commissioned the 
great mosaic Genesis, which was intended decorate his 
palatial home Cologne, masterpiece late Jugendstil 
architecture built Josef Olbrich, author the famous 
Sezession exhibition hall Vienna. When the home was de- 
stroyed air raid the Second World War, the Freund- 
lich mosaic was one the few items from the Feinhals collec- 
tion survive. had somehow failed ever delivered, 
was located after 1945 the Wagner mosaic workshop 
Western Berlin, and can now seen the new Staatstheater 
Cologne. 

During his years protest wartime and postwar Ger- 
many, Freundlich often neglected prudent and became 
more notorious for his subversive views than famous 
artist. the unrelenting enemies whom then acquired, 
owed over ten years later the doubtful honor providing 
unwittingly the cover design the catalogue for Hitler’s great 
traveling exhibition “degenerate With Chagall, Lud- 
wig Meidner and the non-Jewish sculptor Rudolf Haizmann, 
Freundlich shared the honor being one the first victims 
Nazi propaganda the field modern art. 


Composition (1932). 


1924, Freundlich obtained permission settle again 
France artisan and specialized the making mosaics 
and stained-glass windows. His designs for the latter are often 
figurative, and seems have hoped obtain orders from 
the same Catholic patrons his friend Albert Gleizes, whom 
had known the heroic era Cubism before 
soon found himself, however, involved the activities 
other friends before 1914, and reverted 
abstract style. began exhibit regularly the Salon des 
Indépendants and devoted considerable attention the 
what ephemeral politics the Paris art world, joining and 
denouncing turn number groups schools. was 
active, for instance, with Ben Nicholson, Alexander Calder, 
Albert Gleizes, Auguste Herbin, Moholy-Nagy, Wolfgang 
Paalen, Alfred Reth and Kurt Seligmann, the Abstraction- 
Création group 1931, the group the Galerie Renais- 
sance and, with the painter Henry Valensi, the Musicalist 
group. Freundlich also exhibited Holland shows where 
Mondrian and other artists Stijl were represented, 
Switzerland, and London, Peggy Guggenheim’s gallery. 
1938 Jeanne Bucher celebrated his sixtieth birthday Paris 
giving him one-man show, which large triptych was 
purchased subscription and presented the Jeu Paume 
Museum, later reorganized the Musée National d’Art 
Moderne. Jankel Adler, Hans Arp, Braque, Derain, Gleizes, 
Gropius, Max Jacob, Kandinsky, Kokoschka, Léger, Lipchitz, 
Picasso, Herbert Read and Wilhelm Uhde were among the 
sponsors this subscription, the appeal being sent out 
committee that included the novelist Alfred Doeblin and the 
Surrealist painter Max Ernst. During the evacuation the 
Paris museums under the German occupation the French 
capital, Freundlich’s triptych was mislaid and has never been 
located again. 

Freundlich continued work Paris, his ground-floor 
studio backyard the Rue Denfert Rochereau, near the 
Luxembourg gardens, until 1939. The street has now been 
renamed, somewhat appropriately view 
pacifist and leftist opinions, after the novelist Henri Barbusse. 
The studio can still visited, number 38, and contains 
extraordinary collection unsold unfinished works the 
period between the two wars, which Freundlich produced 
much his best painting. This collection now jealously 
though none too wisely guarded his widow, the abstract 
artist Johanna Kosnick Kloss Freundlich, who also turns out 
works the style her late mentor well copies 
his works, such mosaics stained-glass windows after his 
paintings. Though hard pressed for money, Madame Freund- 
lich seems unwilling sell any his works collectors 
museums. 


THE outbreak the Second World War, Freundlich was 
interned the French enemy alien. had pre- 
viously tried emigrate the United States, but had received 
real response when appealed Gropius and Alfred 
Barr, though Gropius had once invited him return from 
France Germany, under the Weimar Republic, order 
teach, associate Klee and Kandinsky, the Weimar 
Bauhaus. 

After his release from internment, Freundlich and his wife 
found refuge from the advancing German army Saint Paul 
Fenouillet, the Eastern Pyrenees, close the Spanish 
border. remained there from 1940 1943, extreme 
poverty, but continuing draw, paint and write. When 
Jews were forced the Vichy government register, wrote 
personal letter protest the highest local authorities, thus 
drawing attention his presence whereas many other Jews 
were pass unnoticed and obtaining false identification 
papers. was easily located when the Vichy government 
began round Jews for deportation the extermination 
camps Eastern Europe, was arrested tiny mountain 
village, Saint Martin Fenouillet, and removed March 
1943 the Drancy camp near Paris, from which was 
immediately deported the Lublin-Maidanek camp 


ARTS 1958 


Poland. 
horrors 
with the 
Blue Rid 
anc 
original 
known 
meeting 
critic 
band 
Max 
gnan 
three 


INCE 
inte 
were 
1949, 
with 
launay, 
most 
ally gec 
form 
Nor 
few exc 
from 
century 
Fran 
thei 
acciden 
ficed 
believe 

The 
lich 
plan 
kind 
easel 
reason: 
sion, 
reality 
granti 
have 
has 
expres 
things 
that 

But 


re; 


| 
| 
the f 
q 
anecd 
= 4 
irk 
j may, 
aS an 
ment: 
artist 
4 
other 
whicl 
after 
plate 


958 


died his arrival there, barely surviving the 
horrors and hardships his trip. was then sixty-five and, 
with the Russian-born sculptor Moshe Kogan, formerly the 
Blue Rider group, the German Fauvist Rudolf Levy, the French 
poet and painter Max Jacob and the Russian-born Paris Ex- 
ressionist painter Adolf Feder, one the more famous and 
original among the several hundred Jewish artists who are 
known have died victims Nazi persecution. 
memories his first arrival Paris, Freundlich describes his 
meeting with Picasso, the presence Rudolf Levy, the 
and collector Wilhelm Uhde, who was also the first hus- 


band Sonia Delaunay, and Guillaume Apollinaire’s friend 


Max Jacob; the five who chatted that day the Rue Ravi- 
gnan Montmartre, Freundlich, Levy and Max Jacob were all 
three destined die Nazi concentration camps. 


1946, number Paris galleries have tried revive 
Freundlich, and retrospective shows his work 
were organized the 1947 Salon des Indépendants and, 
1949, the Paulo Museum Art Brazil. Together 
with Mondrian, Malevich, Kandinsky, Balla, Herbin and De- 
launay, Freundlich deserves indeed counted among the 
most creative pioneers kind abstraction that gener- 
ally geometrical and concerns itself with solving problems 
form and color rather than with expressing individual moods. 
Nor mere coincidence that this kind abstraction, with 
few exceptions, should have mainly attracted artists who came 
from countries where the anecdotic painting the nineteenth 
century had generally lacked those painterly qualities which, 
France, still distinguish the work artist like Meissonier. 
their avoidance art that relied exclusively the 
accidents narrative, Mondrian and Freundlich have sacri- 
ficed all but the eternal substance art, least what they 
believed its substance. 

The critic Michel Seuphor has observed that Otto Freund- 
lich was never strictly Cubist, since his works are composed 
plane surfaces without any suggestion volume, often 
kind “patchwork quilt” art that quite alien traditional 
easel painting. one his writings, Freundlich explains his 
reasons for adopting his literalist conception the picture 
strictly two-dimensional pattern which eschews the illu- 
sion, except very stylized analogy, three-dimensional 
reality: convinced that the social freedom toward which 
are striving cannot attained are not capable 
granting its freedom the whole visible world. That why 
have refrained, painter, from relying eye, which 
has become, organ, mere serf. longer record the 
expressions, and manifestations the freedom all men, all 
things, and everything visible the basis the impressions 
that reach through eyes, since these are longer 
perceiving anything that has all with 
freedom.” 

But one freedom may well slavery; and 
the freedom that Freundlich found, from the slavery 
anecdote which identified with the past, geometrical 
art ideas which believed that the future, might 
irk another artist intolerable constraint. that 
may, the works Otto Freundlich can now judged their 
historical context, the light the biography the artist 
worked; else, works sheer beauty, whatever the argu- 
ments that advanced justify his style. The psychoanalyti- 
critic will thus find food for thought the life the 
and his choice certain disciplines rather than 
others. The cultural historian will discover Freundlich one 
the truly creative pioneers movement abstract art 
which was destined obtain wide recognition few years 
after the artist’s tragic death. The art lover can still contem- 
plate many his works with the thrill discovery that 
experience whenever the patterns art, however ration- 
alized arbitrary, suggest the laws world, whether 


imaginary, that the artist has experienced intensely 
real. 


Woman’s Head (1929). 


Composition (1942); collection Massat. 
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Grande Baigneuse (1905) 
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New the American art scene, the Bob Jones University Collection 


fosters Scriptural view education and life. 


Master the Bambino Vispo, AND CHILD. 


Arnaldo Gassies, PENTECOST. 


recent years the announcement series 
tant acquisitions has drawn the attention the art 
previously unknown collection—unknown because did 
not previously exist. The Bob Jones University Collection 
Religious Paintings, Greenville, South Carolina, was 
only six years ago. Its scope today gives the rank 


the part its organizers. 


assemblage, representing more than notable achievement 


The institution which houses this collection itself only 
thirty years old. The university is, the words its 
Dr. Bob Jones, Jr., and foremost evangelical Christian 
institution.” aspires, however, give its graduates rounded 
education, and offers broad program music, drama and 
art, program which gave rise the formation the painting 
collection. sense, the assembled works art have been 
restored the audience for which they were originally intended, 
audience who regard them not only objects beauty, 
but figurations eternal human destiny, and lessons 
the conduct life. 


collection whole forms extended illustration 
events and personalities within the Scriptural panorama 
Emphasis bears the New Testament, which illustrated 
abundant detail, from the moment, depicted Monreales, 
that The Trinity Sends Gabriel Announce Mary the 
Incarnation. The Annunciation itself treated 
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Guercino, CHRIST IN THE GARDEN OF GETHSEMANE. 


J 
1 
| 
q 


RELIGIOUS ART THE CAMPUS 


Gerard Honthorst, FAMILY THE CARPENTER SHOP. 


Diamante and unknown sixteenth-century artist central 
Italy. Murillo presents The Joseph. The Nativity 
painted Ghirlandajo and Antwerp Mannerist (c. 1520), 
who also depicts The Adoration the Magi and The Flight 
into Egypt. These themes are further amplified Bonifazio 
Veronese’s treatment the Three Kings and Dutch 
German Flight into Egypt (c. 1610). Sacchi shows 
tion the Shepherds. all the themes recurring the col- 
lection, that the Madonna and Child the most amply 
represented—by Ambrosius Benson, Botticelli, Botticini, Pier 
Francesco Fiorentino, the Master the Bambino Vispo, Andrea 
Previtali, Sodoma, Niccolo Soggi and Van Dyck. recent gift 
Mr. Robert Lehman has added Madonnas three Italian 
primitives, Niccolo Pietro, Bicci Lorenzo and Andrea 
Bartolo. 

The young Christ portrayed two versions The Holy 
Family, Garofalo and Honthorst. Then there begins the 
pageant His public life. Salvatore Rosa shows The Baptism 
Christ, and Giordano, Christ Driving the Money-Changers 
from the Temple. Jesus the role teacher represented 
Titian’s half-length portrait Christ with Book and Mattia 
Preti’s Christ Seats the Child the Midst the Disciples. The 
miracle-worker shown Restout’s Christ the Pool Be- 
thesda and Lucas van Leyden’s Miracle the Loaves and Fish. 
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Bonifazio Veronese, THE ADORATION THE MAGI. 


Rogier van der Weyden, ECCE 
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Diamante and unknown artist central 
Veronese’s treatment the Kings and Dutch 
the Shepherds. all the themes recurring col- 
lection, that the Madonna and the most amply 
Francesco Fiorentino, the Master the Bambino Andrea 
Previtali, Niccolo Soggi and Dyck. recent gift 
Mr. Robert Lehman has Madonnas three Italian 
primitives, Niccolo Bicci Lorenzo and 

Family, Garofalo and Honthorst. there begins the 
pageant public Salvatore Rosa shows Baptism 
trom the Temple. Jesus the role teacher represented 
portrait with Book and Mattia 
Christ the the Midst the The 
miracle-worker is shown in Restout’s ( hrist at the Pool of Be- 
thesda and Lucas van the Loaves and Fish, 
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sequence works devoted the Passion and Death 
initiated with Tintoretto’s and Guercino’s Christ the Gar- 
den Gethsemane. The Master St. Severin contributes 
remarkable Christ before Pilate, and the Ecce Homo shown 
treated Lucas Cranach the Elder, Carlo Dolci, Ribera, 
Francesco Solimena and Lucas van Leyden. Paintings the 
Master the Holy Blood, Sebastiano del Piombo and Francesco 
Bassano retrace the procession Calvary. And the most dread 
moment the New Testament depicted Crucifixions 
Geraerd David and anonymous sixteenth-century Venetian. 
The Dead Christ with Mourning Angels recent gift from 
the Lehman Collection) painted Bartolomeo Vivarini, 
and The Entombment Federigo Baroccio. The Risen Saviour 
appears Christ Emmaus attributed Alonso Cano. 
With Pentecost, two versions, one Arnaldo Gassies, the 
other Juan Juanes, the pictorial commentary Scrip- 
tural events 


incorporated the collection wealth Old Testa- 
ment works—among them Tintoretto and Rubens—as 
well paintings based upon legends associated with the Scrip- 
tures and early but post-Biblical stories. all instances the 
choice works has been determined the over-all religious 
conception the project. The names eminent masters fig- 
ure the catalogue, but the formation the collection has 
way been search for famous artists. Nor, plainly, has 
been attempt achieve close-knit coverage particu- 
lar artistic period; the multiple themes have been dealt with 
variously different ages and locales, and Dr. Jones has 
sought the richest, the most effective representations. has 
been aided his search his expert knowledge Christian 
iconography, knowledge which has prompted art authorities 
across the country consult his opinion. 

“As the result program not guided solely ‘art for 
Erica Tietze-Conrat has commented, has 
been built substratum anonymous good pictures and 
non-anonymous productions which furnish substantial back- 
for the really outstanding achievements. this respect, 
the Bob Jones University collection takes something the 
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the occasion comprehensive exhibition, 


critic finds the artist’s major works 


unusual unity the plastic and the psychological. 


SEURAT: ALLEGORY AND IMAGE 


allegory (from Greek allegoria—description one thing under 
the image another) The veiled presentation, figurative 
story, meaning metaphorically implied but not expressly 


—New International Dictionary 


Phidias’ Panathenea was procession. want show the mod- 
erns moving about friezes the same way, stripped their 


—Georges Seurat 


the art Georges Seurat its great array the his- 
toric and magnificent Seurat exhibition now view 
New York* experience which forcibly reminds one that 
anything can said about great work art, any partisan 
theory postulated, any point view justified, because great 
work art incorporates all arguments, and can withstand any 
comment made upon it. The final, unutterable criterion not 
theory explanation but the work art itself, and its effect 
the viewer. 

the presence major paintings Seurat, one becomes 
aware accomplishment that rivals Phidias and Giotto. 
Before the grandeur his achievement, spite all that 
has been said and written, any peculiar consciousness his 
famous, radical method fades. One realizes the end accom- 
plishment effect (as applied science, stage magic) that 
the artist would have concentrate upon. 

The obvious originality Seurat’s method painting 
has received much deserved attention, but this attention has 
obscured other aspects his achievement. Seurat was equally 
original his use subject matter. Technique was not for 
him end itself. paint this way only find something 
new,” wrote, “an art entirely own.” One discovers 
the exhibition that Seurat was rigorous, calculating, fas- 
tidious and passionate about his subject matter was 
his means rendering it. 

The purpose the notes that follow suggest that each 
the major paintings included—La Grande Jatte, Les Po- 
seuses, Jeune Femme Poudrant, Chahut and Cirque 
—is allegory, emblem the classical sense. The subject 
matter each these paintings significant terms 
meaning line, form and color, and plays harmonic 
and organic role equal importance. The psychological as- 
pects the subjects are given much emphasis their plastic 
and esthetic aspects. Each scene formally representative 
and the visual subject matter respected the Panathenaic 
procession the frieze the Parthenon, incidents the 
life Christ frescoes Giotto, (to use literary counter- 
part) scenes the life St. Julien the story 
Gustave Flaubert (based images stained-glass cathe- 
dral window). 


Paintings and Museum Modern Art (March 
24-May 11). Comprising 152 works, the exhibition was organized 
Daniel Catton Rich the Art Institute Chicago, where was 
first displayed (January 16-March 7). The catalogue, edited Mr. 
Rich, contains essay Seurat’s drawings Robert Herbert. 


LESLIE KATZ 


The observations that follow will, short, tend entirely 
contradict the assertion Roger Fry that the “mood” 
painting “of utter withdrawal from all the ordinary well 
the poetic implications things into region pure and 
almost abstract harmony.” the contrary, one can look 
the masterpieces Seurat, recognizing the taste 
gence the artist, and note that chose “impure” and ordi- 
nary subject matter, that employed his method optical 
mixture intensify and the esthetic the “ordinary,” 
and exalt with science the realm and form common 
experiences. 

The art Seurat, this light, not transformation but 
reconstitution. Instead withdrawing, his insight and method 
make the ordinary scene itself region pure and almost 
abstract harmony.” For Seurat, there dichotomy, 
schism between the esthetic and the ordinary experience—for 
him all context. His achievement, especially the later 
paintings, may precisely defined the uniting plastic 
and psychological values. each painting after Grande 
Jatte, having perfected his technique, Seurat sought perfect 
his subject matter, and give role performance equal 
and commensurate with his technique. 


this classic unification the manner allegory 
more apparent than his last, unfinished work, 
Cirque, wherein advanced and integrated his art the 
farthest degree. Cirque allegory the subject 
delight. The painting illustrates Seurat’s postulate that gaiety 
tone given ascending lines; but that theory minute 
principle, root detail, which his fancy elaborates into mas- 
sive, illustrative structure. 

The bottom the canvas dominated the large figure 
the clown with upturned head and hands, seen from the 
back. This clown-magician, placed squarely the base the 
painting, crowned, were, with fanciful hat, trifoliate 
form, the theme shape, the motif form the painting. 
the person the clown-magician, this trifoliate pattern 
restated his hands and head, his sleeve end, epaulettes 
his collar, and most significantly, his face (chin, open mouth 
and nose), upturned and transfixed with wonder, once 
enjoying and observing the entire scene which, act 
the imagination made real, himself creates. 

The clown seems create the painting like magician, 
with the wave long kerchief which once curtain that 
unveils, wand that summons and whip that shapes. From 
the clown’s hand the kerchief curves off into unseen space out- 
side the canvas and re-enters where see end, zigzagging 
like flash lightning. This zigzag echo the trifoliate 
form the clown’s face, reflection his expression that 
contrapuntally restates the motif developed the scene. 
Thus, rapt attention the tangible techniques 
magic, the clown appears create the scene view with him: 
the ring, the ringmaster, the acts, the musicians, the arena, the 
spectators. too much suggest that this clown represents 
the artist, who for his own delight and the delight the viewer 
re-creates, using techniques illusion, scene enjoyment 


participates? (We look over the shoulder 
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SEURAT: ALLEGORY AND IMAGE 


Jeune Femme Poudrant courtesy Home House 
Society, Courtauld Art, London. 


ing dominated the head and shoulders figure seen 
from the rear, who the symbolic creator the scene. this 
case the bass-fiddle player, who while laying the basic 
ground and rhythm for the music and dance, also creates his 
form and pose the shape motif for the entire painting, the 
diagonal his instrument (further accentuated his right 
arm). This diagonal, echoed the flute the lower left-hand 
corner (fingered high note), reaches its full crescendo 
the great diagonals formed the up-kicked legs the dancers. 

The relation (and function) the diagonal the bass fid- 
dle the conductor and the conductor’s baton exact 
equivalent the relation, Cirque, the clown’s ker- 
chief the ringmaster and the ringmaster’s whip. The atten- 
tion, psychologically speaking, again focused the central 
creative importance the worker the ranks, speak, 
the observer-creator who makes the spectacle possible. Just 
the clown given more importance than the ringmaster, the 
bass player made more dominating than the conductor. Seen 
from the back, his hidden activity creates the form motif and 
thus makes the music and the dance possible. 

This painting, then, Cirque, self-contained parable 
praise the organization human enterprise and art. 
profound its reverence, its integration the plastic and the 
psychological, that gives easel painting the monumentality 
was modern man individual genius, Seurat fully culti- 
vated the anonymity associate with medieval art and arti- 
sanship, which each craft had its secrets and the craftsman 
worked the service civic and religious glorification.) 

Chahut contains flowering, upturned, trifoliate forms, 
the shoes and shoulders the dancers, and the stage lights, 
but the shape not integrated into dominant symbolic form 
Cirque, and acts embellishment. The importance 
this flowering triangular form like that flower—an 
object with the shape, color, texture and odor ecstasy, 
thing beauty itself but nevertheless ordinary, and not 
without purpose. flower may said perform role 


nature not unlike the role painting plays human civiliza- 
tion: seed-bearing blossom. 


trifoliate form, flowering shape, makes its first major 
appearance Jeune Femme Poudrant, “Young Woman 
Powdering,” Seurat’s portrait Madeleine Knobloch, his mis- 
tress and the mother his child. the portrait Seurat intro- 
duces and relates themes psychological well plastic form. 

The woman posed powdering her face before small 
vanity mirror. see her she sees herself: the expression 
her face critical estimate self-appearance aware others. 
She applies the enhancement make-up with desire please 
someone besides herself. always the paintings Seurat, 
she shown moment relative stillness, high point 
the motion she engages in, the moment when she holds the 
der puff poised while she observes the effect her handiwork. 

coincidence that the little vanity mirror, her means 
self-image, acts stem for the large flower shape that adorns 
it? This sash-bow flower form crowns the image the mirror, 
the image that she sees but not, and the importance 
the conception “image” and the painting 
emphasized the great circular halo, round like the vanity 
mirror, which encloses the flower, her arm and hand, and the 
powder puff. The haloed encirclement proceeds almost like 
limelight from the base the triptych mirror the wall. 
that stagelike wall mirror, know, Seurat had painted his 
own image watching her, but replaced his face with flower- 
ing plant when friend warned him that vulgar comments 
might made. The allegorical subject matter the painting 
image and self-image, the enhancement nature the 
mirror art. 

appreciation. The quality his admiration adumbrates and 
ennobles her appearance. Her beauty not fashionable con- 
ventional; beauty character, and the painter makes 
that glamorous. (He sees this woman the ordinary become 
great, Flaubert saw greatness the heroine 
Coeur Simple.) The portrait intensely calm, its passion 
has air impersonality. Impersonal? Rather, communi- 
cates sense the final, inviolate privacy personality, the 
ultimate opacity and self-containment the human soul. 


major painting previous the portrait and Chahut 

(apart from Parade, not included the exhibition) 
Les Poseuses, three nudes shown posed his studio against 
the background part Grande Jatte. interior scene, 
allegory the subject subject matter itself, repre- 
senting his ideas the formal nature representation 
art. Again, original and calculated its choice and 
arrangement subject execution. Having completed 
his gigantic masterwork, Sunday Afternoon the Island 
Grande Jatte, which exhibited full maturity his 
technique form and color through optical mixture (having 
gained, were, acceptance the academy himself had 
created), was ready explore the realities behind nature 
and art per se, the myth content subject. 

The three nude models Les Poseuses represent the three 
formal and basic aspects self depict visually— 
front, back and side. Since the front view the major view 
(just the human animal the major organs sense and 
action face front), the principal model shown frontally, 
standing the center the painting, and made the apex 
composition and importance. virtue her position, her 
pose and her facial expression, she once the source, the 
focus and the reason the painting. The major vertical 
her leg, coinciding with the vertical and converging corner 
the background walls the room, provides the main pivot 
radiation and dimension. 

She posing—the painting pose. are taken behind 
the scenes the creation Grande Jatte, far from Sunday 
the park. Here are concerned with the private, interior 
elements structure which the artist (and society) fuses 
outdoor, public life. The models have taken off their Sunday 
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clothes, which disarray form still lifes that contrast and adorn 
with remoteness their nude bodies. The three figures are 
course the three graces, and each placed the angle 
triangle, the monumental pyramid they form within the canvas. 
(Like Michelangelo, Seurat apparently considered the pyramid 
and the double curve the two basic shapes form.) 

The face and position the central model, standing full 
front view, vis-a-vis the viewer, are significant. Her expression 
contemplative. She stares out thoughtfully into the space 
front the painting that includes you, the viewer, central 
part her possible scene (just you, looking from wherever 
you may situated, are once the source and convergence 
whatever scene you view). Psychologically, this 
the role subject and source the clown Cirque 
and the bass player Chahut, but here the position 
reversed; she shown from the full front, not the full back. 
she were shown from the back, are the clown and the bass 
player, she would not only the central subject, but like 
observer the scene who participates it. stood 
behind her the corner the room and looked out the 
scene over her shoulder, would the symbolic vantage 
point the clown and the bass player. Like them, she prin- 
cipal subject and participator, and also creator the scene 
(but the passive creator), while the viewer the position 
Seurat the artist, outside the canvas. She creative passively 


Study for Les Poseuses; courtesy 
the Louvre, Paris. 


Les Poseuses (second version, 1888); collection Henry Philadelphia. 
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than actively, virtue being beautiful and posing 
quiet preoccupation. 


Les Poseuses the main human subject aware being 
work art and faces the world outside the pic- 
but Sunday Afternoon the Island Grande 
the major figures and direction the painting are 
profile, the frieze that rimmed the Parthenon. 
The shown are not aware concerned with the 
world outside their vision and immersion. Yet everyone poses: 
the pose, the secular profession pose, like the costumes. 
enhances and gives Sunday the park its form, the 
modest pleasure. 

Grande Jatte see humanity pure spectacle; the 
world the figures enclosed stage. That Seurat consid- 
ered the scene almost theatrical terms self-evident—he 
painted the landscape first, empty people, and spent two 
conceiving, arranging and filling the people, basing 
his final inspired arrangement more than forty small paint- 
ings and drawings, many them direct observations. The 
retains the charm French still-posed stage tableaux 
(of the court Louis XIV and later), French pantomime 
(the canvas magnificently choreographed), the unpretentious 
absorption charade, the delight colored cardboard scenes 
enclosed crystal-candy Easter eggs, 
tions, the first photographs and the earliest movies. 

Only superficially does Grande Jatte appear banish life 
and movement from the canvas. The painting full life 
appropriate still medium scene rest and relaxation. 
People the painting are fishing, sailing, rowing, serenading. 
cooing, embracing, reading, smoking, running and strolling 
(as well conversing and thinking, also legitimate and ordi- 
forms active life). One person, the man sitting under 
umbrella near the water with nurse, shown huddled 
shivering. the animal kingdom, two dogs sniff, while the 
third and smallest leaps the largest. Prominent among those 
present are monkey and dragonfly. 

Seen the perspective French cultural history, Grande 
Jatte the direct line tradition. The quality styliza- 
tion, simple shapes and delicate color, related the effect 
certain medieval stained-glass windows and Burgundian 
power once primitive and sophisticated. 
The painting also related the eighteenth-century French 
conception the féte champétre, especially Watteau’s 
masterpiece, The Embarkation for Cythera, which was also 


assembling and arranging direct studies indi- 


viduals and groups landscape setting. Fulfillment the 
senses social forms the core French civilization. 
Seurat’s masterpiece the courtiers have become the bourgeoisie; 
unlike Watteau’s people the Parisian middle class doesn’t have 
embark for Cythera—they have arrived, and are installed. 


seen, painting Seurat remains poised the mind 
like great idea. One never wearies his paintings. 
image icon. Each painting combines extremes 
and inspiration, yoking one the other, and dem- 
there ultimate necessary schism between the 
(contrary twentieth-century superstitions) need 
there void between sensibility and strength, instinct and 
understanding and action, individuality and the 
desire and fulfillment. What have civiliza- 
learn from Seurat, arises from application highly 
techniques which inspiration requires and applied 
sustains. 


The perfection effort brought his major paintings 


appears his drawings, world themselves, and his 


many painted sketches. all his work gives subject 
matter the dignity gave technique. dignified every- 
thing saw touched—abstracted shape and natural form, 
the surface the paper, the stroke the brush. gave every 
aspect formal existence. That was part his nobility. Georges 
Seurat was saint contrast and hero relation. 


Definitive study for Grande Jatte; collection Metropolitan Museum 


Sketch for Grande Jatte; courtesy 
Smith College Museum Art. 


Landscape: The Island Grande Jatte (1881); collection Am- 
bassador and Mrs. John Hay Whitney, London. 
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Sleeping Dog (1955); collection the artist. 


ROBERT ANDREW PARKER 


fantasist great precision” discussed 


the occasion his exhibition the Roko Gallery 


MARIANNE MOORE 


ANDREW PARKER One the most accurate and 
the same time most unliteral painters. combines 
the mystical and the actual; works both abstract and 
realistic way, without contradictions. One two his 
paintings—a kind private calligraphy—little upward-tending 
lines real writing like school fish—approximate 
nature family cipher. 

His subjects include animals, persons—individually and 
masse; trees, isolated architecture, ships, troop 
movements, the sea; ink drawing elm stone wall 
between meadows. work such Sleeping Dog the whole 
thing essence: simplicity that not the product simple 
mind but the single eye—of rapt, genuine, undeprecatory 
love for the subject. The pairs legs curve out parallel, 
his solid cylinder tail laid the same direction the legs, 
and the eye seen diagonal slit the nondescript pallor 
whitish skin; they focus thought treatment, not just 
the dog. cursive ease the lines suggests Rembrandt-like 
relish for the implement hand; better yet, there look 
emotion synonymous with susceptibility happiness. En- 
twined Beethoven-like Lost Groschen rhythms, the 
chalk-gray and dead-grass tones Celery and Eggs, No. 
have resulted eminence—are something elate. The rigidly 
similar forms, dark blue, the audience Mario and the 


specialty Mr. the etched-over Head Lady, 


Magician state the suspense Thomas sin- 
ister story that one has never known how define. 

His Holiness Pope Pius cloak even, celestially flawless 
violet lined with ermine, against black ground, triumph 
texture, with tinges lemon defining the four conjoined 
ridges the Papal cap. Similar his satiric tendency and 
feeling for tones, Robert Parker finer than Charles Demuth— 
goes further—but his wide swaths paint with big brush and 
washes clear color touched some speck splinter 
paint—say, magenta indigo—spreading just far enough, are 
surely the same category with the Demuth cerise cyclamen 
and illustrations for Henry James. Mr. Parker not afraid 
sweet-pea pink for the face soldier khaki for the 
dress lady with orange-gold hair. has plenty aplomb 
his juxtaposings rust, blood red, shrimp pink 
milion. marine blues, blue that could mistaken for black, 
rine, Mr. Parker specialist. Here the design the men and 
boat integrated with the sea seeds are set melon—the 
men braced resistance the mounding weight deep 
water; the crisscross the oars, uninterferingly superimposed 
the vastness sea without sky. Payne’s gray another 
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and the fainter gray scene but explicit turrets and rig 
the cruiser, Admiral Hipper. 


troop movements, seen the Island, from 
the “Gyoncho” series—and the balanced color-pattern domi- 
nated white, East Yorkshire Yeomanry Disembarking from 
H.M.S. Cressy—its caraway-seed multitudes pouring down the 
ship’s sides streams like sand hourglass, the sea choked 
with landing boats repeated infinity. For this science tea- 
leaf-like multitudes there antecedent, not counter- 
part, the swarm-populous, seed-compact, arc- circle-de- 
signed battle scenes central Greece painted Panaghiotes 
Zographos (1836-40) for General Makryannis (reproductions 
EIKONES, April, 1956). multitudinous, although un- 
aware the Greek scenes, Mr. Parker manages epic 
without being archaic. His October, 1917 intensely his own. 
platoon, sabers up, seen from the side, reduplicates identical- 
identical-identical boots that are black the men’s tunics 
are flaming vermilion—with effect resembling the leaves 
partly open book standing upright. 

have here masterpieces construction plus texture, 
together with passion for accuracies behavior, where, 
the semi-frowning fixity the eyes, his portrait Mrs. 
Parker, the artist has caught her expression pleasingly unself- 
conscious naturalness. Warren Hennrich, moreover, has for 
his “Field Exercises” (Wake magazine, June, 1945) the perfect 
illustration Robert Parker’s The Retreat from Caporetto 
and its deadly uniformity faces smothered their helmets: 


Harmonious men 
harmonious masses 


Suspend attention 
Bright, gleaming cuirasses, 


And then march away 
monotonous classes. 


They follow the outline 
bordering grasses, 


Anonymous men 
anonymous masses. 


PARKER has eye: typified the waiting horse down 
one haunch, the flick-back the hoof horse 
motion, the tremendous force rearing movement. 
Hussar, 1900, South Africa, with raised saber, launching for- 
ward, the down-darting definiteness the tapered boot, and 
counterpoint galloping hoofs, almost rivals The Attack, No. 
and its unified chaos. The excitement here not all 
sabers and furious action. Humor lurks the beach scenes 
distorted perspective; the slightly over-curled-in claws and 
topknot the Fairy Shrimp trundling along like 
feather Ugly Animal, and Another Dog. 

account should Mr. Parker’s capacity for grandeur 

underestimated—it embodied Imaginary Monument 
Lancer, No. and its reverie-at-dusk aspect; and two 
rather similar equestrian statues, grand without being acci- 
dentally ironic—the rider one, silhouetted against glare 
magenta fire; the other, massive above ascending burst 
yellowish fire. 
Robert Parker thirty—tall, slender and meditative—born 
Norfolk, Virginia. unmistakably American, typical— 
perhaps say, reliable—in the sense pleasing Henry James. 
That his likings and proficiencies should range wide and that, 
young, should have depth and stature unvitiated 
seems remarkable. sense like Sir Thomas 
Browne, for whom small things could great things—someone 
amplissimus. 


Mrs. Robert Anthoine. 


Acrobats (1956): 
collection William Zieler. 
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Oarsmen (1956); collection Barbara Harrison Wescott. 


Soldier Wearing Helmet 
(1956); collection Mr. and 
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MONTH REVIEW 


HILTON KRAMER 


born New York’s Hester Street the 

last century; knighted the sovereign his adopted 
country ours, now his seventy-eighth year. surely 
the greatest portrait sculptor the age, the successor Rodin 
this genre. Curiously, however, the exhibition his work 
which opens later this month New York—eighteen bronzes 
James Graham and Co. (April 21-May 17)—is his first ex- 
hibition here for generation more. have been able 
see one two his works the sculpture galleries the 
Museum Modern Art, and fugitive piece turns here 
and there other occasions, but artistic force Epstein 
has passed out fashion. This case fashion being the 
loser, for the interval Epstein has suffered neither public 
neglect nor diminution creative power: odd fate for 
modern artist. 

perhaps rare instance the public safeguarding 
career longer urgent concern fellow artists? would 
seem so. Epstein has long enjoyed renowned international 
patronage. one the very few artists our time 
have faced the temptations success and come through with 
artistic soul intact—in fact, triumphant—when might easily 
have become the Sargent sculpture, worse. And 
not had always been the public’s darling; artist 
the twentieth century has had face more vilifying bar- 
rage ignorance and insult. Still, even the viciousness which 
Epstein has endured speaks way for his public standing. 
From the beginning his battle has been fought out public, 
were. sculptor since Rodin has enjoyed distinction 
comparable his the realm sponsorship; his portrait 
sculptures number among their subjects the most celebrated 
names the cultural and political life our time. And 
his monuments have often been much abused, perhaps 
because they have held positions great prominence the 
public eye. Indeed, there something old-fashioned and nine- 
teenth-centuryish the vigor and combativeness with which 
Epstein has conducted his public life artist. seems 
never have accepted the twentieth-century idea the artist’s 
isolation. Perhaps this, too, has contributed his marginal 
status the fashionable art world the moment. like our 
modern artists develop loneliness, misery and obscurity; 
enhances our sense drama and flatters our sense 
charity when afterward elevate them ruinous fame. 
seems this drama was never much Epstein’s taste. 

The eighteen works which comprise the exhibition 
constitute kind summary retrospective his 
portrait works, though course would take much larger 
selection Epstein’s prodigious output give full view 
his achievements. The portrait Joseph Conrad is, for me, 
the star the exhibition. must surely figure one the 
artist’s finest works. embodies all those qualities which con- 
stitute Epstein’s special strength. The modeling combines 
manly vigor with the most delicate insights into nuances 
plastic value, and the metamorphosis the living human form 
into vital sculptural form effected with double probity 
vision. There piety this work, but sentiment. Its 
sheer dignity overwhelming. The mass the head tilted 
back, its neck sternly braced its collar; the stance fastidi- 
ous, austere and slightly imperious. From the height the 
forehead the ridged eyebrows, the heavy, weighted lids, 
the weary pouches and the slope the nose and the com- 
plex triangularities the mustaches and beard, one’s eye 
descends magnificent sculptural terrain: physiognomy 
which also topography. This head very like moun- 


Jacob Epstein. Left: photograph Rudolph 
Right: May Both James Graham and Co. 
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tain, yet Epstein conveys brilliantly the protound human equa- 
tions which reside this complicated structure ridges and 
valleys and sudden, dark cavities. wonder Conrad himself 
wrote it, “It wonderful down posterity like that.” 

several Epstein’s portrait heads women, which 
the Graham exhibition includes distinguished examples, 
see quite another aspect his vision: the unflinching sensual- 
ity which often confers his female subjects. The living, 
breathing sensuality was doubt there the models; yet 
the sensuality the model and the sensuality the sculpture 
are not (need..one add?) the same thing. Epstein’s achieve- 
ment, here elsewhere, having perfected style which 
accommodates the living emotion its plastic equivalents. 
The key forms are always the hair and the eyes. Freed from 
the structural syntax flesh and bone, the hair these por- 
traits realm pure emotional fantasy, substance once 
more mysterious, more abstract and more highly charged with 
sheer sexual energy than the surface the skin. And the eyes 
—say, the powerful May Goldie head—are dark cavities 
which look inward, once revealing and reserving the inner 
self, even their glance audaciously confronts the spectator’s 
inquiring eye. 

Epstein’s style fails him anywhere, the sculptures 
children. The same quality observation them, and 
the same sensitivity the modeling; but there something 
inapposite the sculptural vision itself. Epstein kind 
Expressionist—an Expressionist out Rodin—and the burden 
his portrait vision the representation experience (in 
the sense which distinguish that word from innocence). 
Where the weight experience has marked the human visage 
—either with the weary dignity the Conrad head the 
provocative sensuality the May Goldie head—Epstein con- 
fronts his natural subject; the face infant, its essential 
innocence fails provocation. There always troubling 
disjunction between the inexperience the subject, with its 
given, unburdened newness, and the sheer force the sculp- 
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style, which overwhelms and distorts it. The result that 
these children’s heads often look little monstrous, notwith- 
standing the delicate observation which Epstein brings 
them. Perhaps only Brancusi could really infant’s head 
and remain true its essence. 

The question inevitably arises: How are take Epstein’s 
portrait art within the context contemporary sculpture? 
not new question, but his isolation from current sculptural 
interests gives new edge the same time that his con- 
firmed mastery makes all the more troubling. Roger Fry 
asked this question first, and then provided answer which 
has the interval taken the status received idea. 
Fry wrote Epstein’s bronze portraits: 


There undoubted pleasure seeing any work accom- 
plished with such confidence and assurance, such certainty 
and precision touch; there powerful stimulus the 
presence such vividly dramatised personalities, but the 
peculiar emotions which great sculpture gives seem 
quite different. They come from the recognition inevitable 
harmonic sequences planes, complete equilibrium es- 
tablished through the interplay diverse movements, and 
perfect subordination surface and handling the full 
apprehension these and similar qualities. may be, 
course, that carried away, disturbed you like, 
all those other qualities drama and actuality which Mr. 
Epstein’s work displays that cannot feel this purely formal 
stimulus the imagination which what seek for 
sculpture. 


Fry added that there were few people who happen 
like sculpture sense,” but nowadays course this 
“purely formal which all seek. 

For myself, think Fry was right when noted that was 
“so carried away, disturbed” that missed the powerful 
formal vision Epstein. missed Van Gogh, too; 
was part his tactical campaign win for modern art the 
clearest possible apprehension its formal genius, and the 
course the campaign certain values were discounted, not 
always the least important values. Fry could not apprehend 
what have called Epstein’s double probity vision. 

one feels this double probity more available now, 
precisely because the history modern abstract sculpture 
now sufficiently developed for see—as perhaps Fry could 
not—that too has expressive and psychological imagery, 
content you like, which reaches beyond the proliferation 
its purely formal elements; that makes demands our sen- 
sibility which are more complex than could ever have been 
suspected from the old polemics about abstraction. One can 
refuse this larger view, course; most the advocates 
modernism still refuse it. But doing they turn their back 
most what significant the art our time, not only 
art like Epstein’s. Confronted level which all 
art understood command meaningful imagery, Epstein’s 
portrait sculpture has nothing fear from its isolation from 
the mainstream modern art. the contrary, suggests 
there may more such historical “pockets” waiting 
rediscovered. 


ALBERS showing large selection recent paintings 
the Sidney Janis Gallery (March 24-April 19). His also 
career going back the turn the century; the current 
exhibition marks his seventieth birthday. career which 
recalls the migration European artists this country 
the years preceding the Second World War, and contem- 
plate once again the profound changes which their coming 
has made American art and American thinking about 
art. 

Albers has been distinguished even among his coevals, 
many whom took academic positions here, retaining 
cast mind primarily pedagogic its preoccupations. 
From the beginning has been teacher; was already 
licensed schoolteacher twenty-five when began his studies 
the Royal Art School Berlin 1913, and ten years later 
was instructor the Bauhaus Weimar. From 1933 


1948 his influence governed the study visual arts Black 
Mountain College North Carolina, and since 1950 his phi- 
losophy art education has presided over the Department 
Design Yale University, from the chairmanship which 
retires this year. Now this history Albers’ teaching career 
not merely interesting biographical aside. the 
sence; quite inseparable from the meaning his work 
artist, for remains above all, even now—and mean 
his art, not only the particulars his career—a highly 
committed instructor whose individual works art are the 
nature exalted but nonetheless pedagogic 
his exhibition the Janis Gallery, Albers showing two 
series works: the “Homage the Square” series and the 
series. The paintings both series 
statements color brought climax impersonal intens- 
ity. chilly intensity which the end numbs the sensi- 
bility instead enlarging it; but intensity nonetheless, 
and commands extraordinary optical power and com- 
pelling intellectual clarity. The means which this power 
achieved—and understand the means this case under- 


stand almost everything—has been described Albers himself, 
follows: 


the colors themselves, they are unmixed. They are 
applied with palette knife directly from the tube the 
panel [masonite], one primary coat without under over 
painting, without any correction. painting medium 
used. exceptions, only pink and rose, not available 
tubes, are mixtures one color with white. 

Consequently have deprived myself great light con- 
trasts, all colors remain medium level light intensity. 
there are shaded tinted colors, there modula- 
tion, all color areas are flat and definite shapes joining 
along the contours tightly. 


All textures are the result varying consistency only. The 
appearance translucency intermixture film-like over- 
lapping are achieved the proper juxtaposition pure 
color only.* 


Albers’ method designed remove the act painting 
far possible from the hazards personal touch, and thus 
place its whole expressive energy—or much can survive 
the astringencies the method—at the disposal pictorial 
conception already fully arrived before single application 
pigment made the surface. The pictorial image then 
“developed” the act painting very much the same 
sense that photograph developed the darkroom: 
not much created re-created. The execution form 
reproduction. This accounts, think, for the amazing—and 
slightly terrifying—clarity everything which comes from Al- 
bers’ hand, and suggests too the cost which clarity won. 
The cost nothing less than the elimination all those nota- 
tions feeling which traditionally invest painting with its 
pictorial meaning and make something more than 
design. 

redeem such radical dissociation feeling from execu- 
tion would seem call for conceptual content compelling 
compensate for all that has been eliminated. Albers’ 
new work this conceptual content dwells exclusively color. 
The precise forms which function containers for Albers’ 
color differ the two series, and sometimes they differ slightly 
from work work within series; but purely formal in- 
ventions they not command any special interest. (My own 
preference for the series because the greater 
complexity its elements, but both series forms are purified 
severe minimum.) What interest Albers’ forms have 
derives entirely from their efficiency imparting given 
quantity color the eye and their logistic 
placement within the artist’s scheme color dialectics. Nor- 
mally the singularity work art depends heavily, not 
altogether, its formal power; and the highest reaches 
achievement the formal invention painting inseparable 


Quoted from Josef Albers: Catalogue Prepared George 
Heard Hamilton (Yale University Art Gallery, 1956). 
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Josef Albers, BROWNS PLUS OCHER (1948-57), from the “Variant” series; Sidney Janis Gallery. 


from its whole expressive intention which the creation 
form but not exclusive end. (This true 
Albers painting does not reside all its formal invention 
but exclusively the particular confluence colors which are 
brought together within their assigned forms order dem- 
onstrate their affective properties. Such demonstration is, 
fact, the content each Albers’ new works. Having dis- 
sociated feeling from execution, Albers also dissociates content 
from form—or least goes very far the attempt. 

Within the given limits this dialectic, Albers achieves 
some astonishing results. His color always generates hard, 
cold light which unlike anything else modern art. Seen 
direct light, the frigid luminosity Albers sears the 
vision, and even half-light may stubbornly retain 
elemental force. There question but that Albers fully 
achieves his demonstration the affective power color. 
remain very long its presence, our eyes throb with the 
evidence his success. 


Yet, removed from the realm inspired mstructorship and 
placed squarely the arena art itself—that is, the walls 
the Janis Gallery where they may now seen—the effect 
Albers’ paintings not altogether artistic effect. feel 
the force their didacticism, and respond (or recoil 
from, the case may be) their deeply pondered physics. But 
ultimately Albers’ paintings lack something crucial really 
profound vision art: what the narrator Thomas 
Doctor Faustus means when remarks about certain char- 
acter, “She lacked the primitive basis, that which all art 
the decisive thing Nothing could more alien 
the spirit didacticism which governs Albers’ painting than 
this sense the “primitive basis.” Yet the work the two 
men whose oeuvres may properly compared Albers’ and 
who were not themselves without the didactic impulse—Klee 
and still feel the presence raw artistic will 
which has role whatever Albers’ art. its stead have 
only the temperament dialectician, refining his system and 
removing one one the impediments its own perfection. 
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MARGARET BREUNING 


New accents Marcks’ mature expression 


Laufman’s fervent admiration for trees 


the blend East and West paintings Tamotzu 


Sidney Laufman, the Milch Galleries. 


climate the art world 

strongly affected this season the influx 
German Expressionists—so that the show- 
ing sculptures Gerhard Marcks seems 
occur appropriate moment. Although 
his work has been included recent group 
showings here, this his first one-man show 
since his exhibition the Curt Valentin 
Gallery. The work the succeeding years 
adds many striking accents the maturity 
his expression. His early contact with Kolbe 
seems have left trace. From 
the first, cherished ideology that might 
called classic its establishment sta- 
bility, touching the traditions antiquity 
predilection for the heroic and monumen- 
tal. resembles Maillol two special traits, 
his disregard detail striving for com- 
pleteness expression, and his ability 
reveal his personality through his sculpture. 
The figures Adam and Eve indicate his 
interest achieving spatial design free- 
flowing figures. They also suggest early Ger- 
manic wood carvings their retention 
peasant features—a practice which con- 
tinued even many his graceful feminine 
figures, resulting, perhaps curiously, 
provocative piquancy. many the most 
recent pieces, almost two-dimensional form 
appears contrast the usual soundly 
modeled three-dimensional figures, expressing 
emphasis the artist’s reaction the sub- 
jects, the Dervish, the Running Cat 
and Girl Holding Skirt. Yet from this same 
period comes Crouching Negro, which the 
solidity the form relieved the co- 
ordination plastic planes and answering 
bodily rhythms. Among the subjects inspired 
his African travels the imposing Woman 
the Herero Tribe, which its intensity 
awesome presentment might sibyl 
seeress. This African adventure also produced 
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painti 
ts, 
number animal pieces, recalling 
that Marcks had considered being 
intensity, not frittered away detail. cre 
outstanding example, the exact 
acter the bird vividly suggested, 
given outline. one looks this wit 
output, the steadfast purpose the 
realized his absorption his work, are 
some his finest pieces, failed nea 
(Fine Arts Associates, Mar. 18-Apr. 
pures 
LAUFMAN seems share 

mer’s fervent admiration for trees, 
trees are the dramatis personae 
artist’s work; but his trees are not, pai 
usually bare boles with 
able sense permeating life. many 
canvases the vertical thrust the 
forms from the lower edge the able 
suggestively beyond it, relieved 
But ultimately the very essence 
tree—its organic life strong Cum 
roots that send its lifeblood sap stri 
majestic forms. Crépuscule the 
that veil the forest, permitting only 
casional faint gleam light car 
dimness, create sense mystery. Pink 
showing pale rose facade 
the only painting suggesting the 
human life these forest depths. 
Mar. 31-Apr. 19.) 
can 
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ings evidences. This solo exhibition 
revelation his plenary powers, his 
draw resources equal the 
make them. These canvases are 

tly sustained—candor clear color, pre- 

forms and shapes, and complete 
paintings derives from the power 
operating the abundance 

experience. his fastidious choice 
Sheeler shows himself 
infuses his industrial themes with 
vitality that manifest through- 
canvases. Angular forms jostle one 
sharply, planes assert themselves 
from their environment, the 
shapes are essential ele- 
designs. But this all-over vibrancy 
canvases may noted, The Web 
one choice, its varied substances, 
intersection planes all integrated 
brilliant totality design. Another 
would Architectural Cadences, 
like intricate passage atonal 
where tune not sought, but har- 
secured. And, course, Begonias, 
life waxy blossoms, standing out in- 
against the variegations rich leaf- 
Gallery, Mar. 25-Apr. 19.) 
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paintings Ralph Rosenborg de- 
part from the handling many his 
lous free-flowing flat designs 
ess close-textured substance. Many 
paintings this exhibition have flower 
carried out heavy impasto 
relations bright hues. Christmas 
detail. creating solid form opulent tac- 
the exact Field Flowers reaches into 
ggested, curving contour, enclosing serried 
led many-hued planes. These plant 
oks this without suggesting objectivity, convey 
the living structures. few land- 
his work, are included; one the most appeal- 
led near lapping sea, mosaic bril- 
amorphous forms, suggesting washed-u 
the depths. (Barone, Apr. 1-26.) 
share 
for trees, who has not held exhi- 
here for long time, now showing 
are not, paintings, principally New Mexico. 
has thoroughly mastered our West- 
adventitiow painting, expresses himself 
sting highly personal manner that has 
the with his chosen locale 
the able render some its unusual as- 
pictorial terms. Embudo, with its 
forest cultivated fields slanting down 
essence pattern against mountain range, 
Pass both seem vivid synthe- 
sap striking countryside their simplified, 
felt designs. The hot, broken color 
ule the much this region appears 
ting only canvases, yet outstanding paint- 
carried out subtle fusions white 
Pink represents snowstorm powdering 
facade rugous cliff, with birds fly- 
and for shelter from the storm. Tamotzu 
ing the Oriental approach his enchant- 
depths. animals, fluffy kittens, pert 

especially large black and 

Summer Horses, its outlines 

the qualities finely developed 
exhibition phy. (Barzansky, Apr. 7-21.) 
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Still-Life Paintings: With most shows covering 
the work one artist one period, re- 
freshing have exhibition arranged along 
different lines. Extending from the seventeenth 
century the present, this show includes 
broad range still lifes illustrating the various 
points view which prevailed different pe- 
riods. Most the great still-life painters 
Europe and America are represented out- 
standing examples, the chief exception being 
Cézanne, for whom there only rather indif- 
ferent drawing. Among the finest paintings 
the genre were the Dutch seventeenth-century 
works which are superbly illustrated Frans 
Snyders basket fruit with two parrots and 
squirrel. Every detail painted with exact- 
ness which transcends realism, for nature shown 
more precisely than the eye perceives it. still 
life with poultry and kettles Chardin high- 
lights the eighteenth-century group, which in- 
cludes lesser-known contemporaries like Van Os, 
who has two charming flower pieces. Most sur- 
prising all are the Boudin paintings from 
period his work when was influenced 
the old Dutch masters. less than three 
these pictures showing lobsters, fishes and 
are view. Impressionism well illustrated 
with Renoir bowl red and yellow roses 
his characteristically warm and sensuous style. 
moderns, there handsome Fresnaye, 
severe classical still life brown and grays 
which has fine sense formal structure. The 
youngest painter Buffet, whose early canvas 
1949 shows his simple and bare vision. 
Americans Raphael Peale, Harnett and the little- 
known Severin Roesen are best represented, espe- 
cially Harnett with his fruit with 
drops water and two flies, work which com- 
bines realism with abstract design. (Knoedler, 
Mar. 17-Apr. 


Art Ancient Peru: group large jars 
accidentally uncovered the Churunga Valley 
Peru during construction work 1943 were 
found contain unusual treasure, group 
feather-covered hangings, originally said 
number ninety-six separate pieces. Sixteen 
these brilliant blue and yellow hangings, ar- 
ranged cover broad semicircular niche, key- 


note this exhibition ancient Peruvian art, 
suggesting something the splendor the set- 
tings which Incan ceremonies may have taken 
place. Since weaving was art which the 
Peruvians excelled, fitting that the major 
portion the exhibition devoted textiles. 
The Peruvians perfected techniques weaving 
which are difficult duplicate even today, and 
they learned dye the wool the alpaca and 
the vivid hues which still retain their 
brightness. The geometric order the woven 
pattern seen factor determining the 
rectilinear character the designs, which in- 
corporate figures and animals into abstract pat- 
terns. The invention with which comparatively 
limited repertory forms repeated and varied 
can seen excellent advantage such 
item the section shirt (Tiahuanaco style, 
900-1100 A.D.) which four winged, anthro- 
pomorphic figures are repeated 
cate patterning and alternation shapes and 
motifs. 

Also display are selected works 
museum’s collection, among them very beauti- 
Polynesian lipped club (Fiji Islands), 
carved standing woman (Easter Island), group 
ivories from the Punuk Culture Alaska 
and some excellent African and Mexican pieces. 
keeping with the museum’s policy em- 
phasizing the esthetic merits the objects its 
collection, the exhibition admirably installed 
set each work off its own best 
with attempt relate the cultural 
tradition which originated. Background 
information contained the catalogue, but 
the opinion that, incorporated 
into the displays, such material would enhance 
our appreciation the objects without neces- 
sarily becoming lesson anthropology. (Muse- 
Primitive Art, Feb. 19-May 


Ibram Lassaw: familiar three- and 
four-footed structures rising upon themselves, 
catching, dividing, breaking space, are, 
sense, castles the air (e.g., Counterpoint Cas- 
tle). But they have well their affinities roots 
inner organic systems with 
broad avenues life that branch out into finer, 
smaller, more sensitive excursions. The largest 


Ibram Lassaw, CASTLE; Kootz Gallery. 


piece view (seven feet high), incomplete 
untitled the time review, with its 
like receptacles from which will issue 
weblike, filamentary constructions, System 
unity more decisively organic and more 
ably erotic. (Kootz, Apr. 
American Abstract Artists and Guests; 
group shows, the proof necessarily 
hanging, for conflicting, juxtaposed styles Germ 
present fictitious superiorities, and invalid 
nences harmonies may appear where 
may exist. Occasionally, the exhibition 
painting and sculpture themeless and all 
covers several decadesworth experimentation, 
intended effect may become bloodless and 
Simply, one cannot continually struck the 
such variety and such force 
any degree remote validity. This last, 
many pleasures enumerated below may well 
quire several visits decide whether their wind 
ian sun; Vincent Longo, displaying certain 
his graphic formalisms oil; Leo Manso, ani 
Staél flight; Joseph Meert, one the 
Ossorio, with the thickest curls paint 
side Appel; Joe Stefanelli, remindful 
Kooning but still himself; John von Wicht, 
tight, hot and merry; Herbert this 
staminate, greedy Plant Form; and, always sionism, 
pendable, Ibram Lassaw, with Pleone too 
members were more polished than their 
friends, but all appeared ready for use 
sion. The only thing lacking was privacy. tre 
side Museum, Mar. 
with NC 
Nell Blaine: The quick flicker light chi 
color that plays over these subjects—figures cut 
—weaves the composition into airy and 
freshing completeness. Yet the brush strokes suc 
distinct, maintaining life their own, 
commitments and their 
One sees this best Relay Race, where Joseph 
slender strokes opalescent sand-pinks, 
pale greens and blues convey 
beauty, color moment accurate the 
The whole series subjects 
dancers, horses—seem complementary images 
the style itself. There are softer, more idle 
quiet subjects: beautifully 


Nell Blaine, Poindexter Gallery. 
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The whole exhibition—oils, draw- 
with its subjects, its means, its creative 


Although the Worp- 
ily School often mentioned forerunner 
styles German Expressionism, one seldom has the 
alid opportunity see exhibition devoted the 
one its members. first American 
the paintings Paula Modersohn- 
her brief career (she was born 
and and died 1907) the artist reflects many 
truck the currents which subsequently gave rise 
Expressionist movement. painting which 
last, closely allied nature, not source 
that pleasures, but reflection mood, 
well tinged with melancholy. Rilke describes 
their windswept moor country Worpswede, “the 
1ed colorful fields lying flat under the 
certain skies,” the exaggerated contours trees 
Manso, animals looming the horizon. “There 
the conversations but those which the 
takes part,” writes, and there are 
paint the artist’s paintings which does not 
Vicht, not only the ominous and anxious spirit 
lem’s this work which prefigures German Expres- 
always but elements the painting itself, the 
too and flattening shapes, the crude- 
Generally the figure contours, the use the brush 
heir expressive element itself, and 
for use pure color opposed local color. 
acy. The treatment the eyes and mouth the 
with Daisy, for example, invites comparison 
with Nolde, and the paintings peasant women 
light children remind Kollwitz. Her career 
cut very short (she wrote her diary, “If 
shall have painted three good pictures, shall 
iry and willingly”), but the force her painting 
strokes such that others took where she left off 
wn, carried its fulfillment. (St. Etienne, 
ere Glasco: For those acquainted with Joseph 
inks, previous work this show will sur- 
indeed. For far from continuing work 
rate the highly personal and intense style his 
work has made about-face the 
images cool, objective Cubist vision. Land- 
idle and figures reduced careful arrange- 
leled ments flat squares, rectangles triangles 


Joseph THE SEA; Viviano. 


and painted browns, grays and pale blues are 
rendered with great clarity and discipline. The 
figures often recall Léger their emphasis 
mechanical geometry, and the landscapes resemble 
the industrial scenes Demuth. Closer 
previous style their intensity and richer col- 
ors are the sketches ink and gouache; one 
help but feel that these works are more 
genuine expressions Glasco’s unique artistic 
personality. (Viviano, Mar. 


Renato Guttuso: The A.C.A. and Heller Gal- 
leries have joined forces present the first Amer- 
ican exhibition paintings and drawings the 
contemporary Italian Renato Guttuso. The painter 
typifies what has come known the new 
Italian Realism, although his retreat from Cubism 
the only contemporary Italian the Berenson 
collection, although seems unlikely that such 
brassy color and crude vigor forms could have 
passed those sacrosanct portals. any rate his 
subjects are humble ordinary ones—a man 
devouring plate spaghetti, laborers various 
jobs, rice pickers that actually look like 
Sophia Loren, young couple motorcycle 
and bathers lolling the beach. times harsh 
its frankness, Guttuso’s painting nonethe- 
less warm and compassionate vigorous 
and hearty. paints with fluency that can 
derive only from natural gift, but has made 
himself, James Soby writes the 
“by choice ungraceful (A.C.A. and 
Heller, Apr. 


Powis Jones: The major work this exhi- 
bition large panoramic view entitled Fifth 
Avenue from the Reservoir, which combines 
vastness scope with intimate reassuring details 
such the sea gulls perched the aqueduct 
the Guggenheim Museum construction. The 
work refreshing its unrestrained use col- 
or, which decks Manhattan, its reservoir and its 
sheltering sky festive array dispelling all 
trace tarnish and soot. The treatment this 
and other paintings direct and fresh, springing 
from vision which constantly renews itself with 
observation nature and automatically rejects 
all painterly clichés. times the expertise the 
painting masked crudeness which seems 
more abusive than expressive, but closer obser- 
vation reveals subtleties which clarify the 
intention. Spring rewarding 
painting, with its pinkish ground and dark ara- 
besque trees and shadows linked 


wall, which rises the gentle curve 
green hillside against resounding patch 
bright blue sky. The sensitive drawing 
figures and delicate handling color are seen 
their best the watercolor Picnic, while his 
series Waves show similarly and 
penetrating approach. (New, Apr. 


Nicholas Vasilieff: peculiar fascina- 
tion about the paintings Nicholas Vasilieff. 
are deceptively simple their vision, vet 
highly sophisticated their formal language. 
The portraits seem border caricature, but 
the same time they are penetrating studies 
personality. However, the most rewarding are 
the still lifes which form the greater part the 
show. The subjects have been treated thou- 
sands other artists—a vase flowers 
table, bowl fruit, some bottles and jars—but 
paints them from fresh 
original point view. His approach straight- 
forward and rather naive one, his colors are 
simple (he shows preference for gradations 
yellow and brown), and his forms are also simple; 
but out these elements creates enchanting 
effects. (Heller, Mar. 


Edith Sachs: Hofmann here, not only 
catalogue testimonial the “eternal feminine 

delirious when given diamond-clean,” 
but the paintings well, which alludes 
with such words “intimate,” “lyrical,” “pure.” 
What his comment adds “Outline 
Opportunities for Women Hofmannesque 
Painting,” and his rhapsody over the femi- 
nine, does not favor the person. Intimacy 
not smallness, nor lack tension; 
those are the salient differences between Mrs. 
Sach’s and Hofmann’s painting. It’s evident that 
her paintings are best when most imitative—in 
brightly juxtaposed color, bold paint handling, 
dynamic form and 
occasionally apologia needed. like his 
work these aspects, they usually remain attrac- 
tive souvenirs the real thing; what’s needed, 
granted the painter’s acceptance her 
elements, moving spirit, personal force. 
With that she might, she wished, travel far- 
ther. (Zodiac, Feb. 23-Mar. 


Contemporary American and Italian Draw- 
ings: This exhibition celebrates the publication 
the second issue the magazine Drawing, 
which devoted entirely reproducing draw- 
ings contemporary artists format which 


Nicholas Vasilieff, Heller Gallery. 
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simple enough make available large 
public. The enterprising editors all the 
printing themselves, well selecting the 
drawings, and within the limits their bias for 
the representational, they have 
and varied selection, most which included 
the exhibition. The Italian section includes 
examples sturdy realism such Vincenzo 
Sketch for Mural, elegant yet simple draw- 
ing Manzti, Giovanni stippled Egg 
Vendor, Vittorio delicately under- 
stated Men Hanging, and Alberto haunt- 
ing crayon drawing, Cafeteria, among others. 
the American group are representative works 
such familiar names Hyman Bloom, Edward 
Melcarth, Raphael Soyer, Andrew Wyeth and 
Eugene Berman and the renowned convert, 
Harry Jackson. the lesser-known Americans, 
one might single out particular the work 
Thomas Clark, young painter 
curate yet flexible use brush and ink and 
ability compose groups figures single 
expressive unit give his drawings unusual 
distinction. (Gallery Mar. 


Sir Winston Churchill: Among the host 
amateur painters, including such well-known 
people Adolf Hitler and Dwight Eisenhower, 
Winston Churchill undoubtedly the most fa- 
mous. Some forty his canvases, mostly from 
his own collection (since has never sold any 
his pictures), are now being shown. The entire 
career Churchill the painter represented, 
from the war pictures did 1916 his most 
recent Mediterranean landscapes. Interestingly 
enough, was Churchill’s enforced idleness and 
frustration after left the Admiralty which first 
started him painting. Although forty, once 
showed remarkable talent, and these early Im- 
pressionist landscapes, which recall Pissarro and 
Monet, have real feeling well skill. the 
mid-twenties, the influence Cézanne 
come paramount, and during this period 
that Churchill painted his finest pictures, the 
Palladian Bridge and Mimizan, which the 
solidity form combined with beauty 
color. Affairs state interrupted his work, and 
was only after World War that could turn 
again for relaxation and pleasure. The 
works these last years reflect his travels 
France, Italy and Belgium, and his renewed pre- 
occupation with the problems sunlight and 
atmosphere. have all known Churchill the 
statesman, the writer and the orator, and now yet 
another side his extraordinary genius re- 
vealed. (Metropolitan Museum, Mar. 4-30.) 


Wilfrid Zogbaum, WITH GLORY; Stable Gallery. 


Richard Pousette-Dart: For this artist the proc- 
ess painting utterly inseparable from the 
image wishes project from the concept 
which motivates his work. builds his 
paint thicknesses inch more works 
into the colors which will form the eventual 
image that see, that his dextrous and tre- 
mendously knowing manipulation paint does 
not become merely plaything, but guided 
the spirit which the whole must convey. There 
implication the cathedral many the 
recent works, not only the stained-glass rich- 
ness color, but the nature the segmentation, 
with its suggestion pointed Gothic arches and 
window rosettes. The encrusted and scumbled 
surfaces give way glossy enamel finish 
Under the Sea, which alternating white, tur- 
quoise and deep-blue areas flow into each other 
with effect sunlight hitting the tops 
waves. One the most striking paintings the 
show Blue Presence, which the dominant 
blue made shimmer with touches violets, 
greens and whites; there are overtly stated 
shapes, but faint linear tracery within the 
deeply worked ridges paint seems hint 
figure image enclosed therein. Pousette-Dart’s 
painting constantly eludes characterization; 
inventive the artist his flexible use mate- 
rials and unusual his color sensibility that 
one apt dazzled the physical aspects 
the painting alone, without being aware 
the solemn purpose exploration and discovery 
embodied therein. (Parsons, Feb. 


Murray Tinkelman: Here have, after all 
the numbers games, bona fide young (twenty- 
four) American painter, former student 
Reuben who recently won first prize 
City Center Exhibition. His oil paintings and 
drawings are among the best that this reviewer 
has seen recently. paintings that use the tech- 
niques Abstract Expressionism—the 
paint, the scumbling and sweeping one color 
into another, the creation sudden shifts 
space the effects colors cutting upon 
each other—he presents evidences search for 
forms invested with more than the thrills 
sheer energy. capable great deal 
variety, especially the larger works, and while 
the paintings have the initial impact that 
everywhere demanded contemporary American 
painting, they are rich detail well. Out- 
standing among the large canvases Eruption, 
which green bears down upon blue and the 
agitation the paint itself relieved the 
expansive statement the two dominating col- 
ors, which are enlivened flashes white 


made somber passages deep red. The 
ings suggest the source the discipline tha 
underlies the seeming abandon: black ink 
singles out the various personalities his 
carefully crosshatching detail that leads into the 
large structure black areas. (Davida, Mar. 
Apr. 8.)—A.V. 


Wilfrid Zogbaum: Ow! and one Log 
baum’s carefully halved paintings, has 
like simplicity which makes its riddle the mor 
baffling. Each flatly painted half 
tained painting itself, with odd, faceted shape 
emblazoned single-toned field, the 
unrelated save proximity. This optically 
triguing schizoid division characterizes 
the paintings, such Bird and Its Cage (the 
cage like skull, the bird flickering twis 
red) Portrait Two Individuals, all 
deliberate and teasing painting 
Other paintings are more conventional thei 
way; Crowned with Glory, large (sixty-six 
ninety inches) entirely black and white painting 
offers display fluent brush drawing 
Cubist manner. Hellcat turbulent 
reds against smoky blue ground, and 
nated Night reflection the marvelous 
San Francisco. (Stable, Apr. 14-May 


Dorr Bothwell: Here have the 
West, not the wide-blue-yonder style the 
nineteenth-century, but with the veiled 
pleasant memory. Miss Bothwell paints The 
Mesa, Under the Redwood, High Sierra, Camp 
fire Smoke and Oak Creek Canyon 
brightened natural hues—emerald-green 
yellow marsh growth—or those colors 
priate the high drama sunset, when the 
red and blue the sky are naturally brilliant 
that, they say, one would believe 
nature immediately experienced, two 
outstanding: Gold Fish Pond, dark-green 
floated over with green ocher and splashed 
cadmiums, and Campfire Smoke, which 
green horizontal veil gives way strong 
verticals above subtly 
the transition from land water. (Meltzer, 
1-26.)—A.V. 


Carl Morris: his second New York 
this West Point painter presents series 
vases which derive much their interest 
unusual textural treatment. While the 
largely grays, browns and whites, the 
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The from area area sharpened the 
thafvariation texture, from built-up granular 
ink patches which have been scraped thin 
his overrun with dribbles. The Bull compo- 
ads into many patches framed within dark out- 
Mar. which indicates the shape the beast; the 
visual experience cumulative one rather than 
one forceful impact. Winterscript strictly 
one dribbles form dark network, like 
Mountain Turbulence the brushing freer, 
loosely defining rugged peaks against brown 
and dark chasms the earth. 
the (Kraushaar, Mar. 

Stamos: All these eleven, splen- 
Cage didly manipulated canvases profoundly record 
kering natural shock and assert their recomposure 
all through studied internal registration and 
that the thorniness sunlight and the 
nal mist become personal and private but 
(sixty-six consequent loss generous evocation. 
ite sense humus, marble and heat reside 
wing Edge Sun, whose flaming wires red crackle 


over sort earthen Rothko rectangle and dis- 
wlve swirls white and sulphur vapors. 


Prophecy appears The Sun-Moon Chalice, 
velous and freely gestured black above 
and yellows, for turns the head 
gathering fierceness, like something 
loroastrian plunging desert whites. This same 
led the delicate tonal brushings White Field, 
paints area barbed brown-green relates 
signatured sun and touches summer 
either Because nature fits Stamos like skin, 
necessary for him more than thinly 
olors paint. And when areas canvas are 
when untouched, simply permit the addi- 
ally another, flaxen (Emmerich, Apr. 

that tends 


een mgs, like Buck Rogers’ exploits, seem 
ingly realistic. But persists his interests, for 
which world though practical men are not 
strong about shoot the moon. The paintings are gray- 
white-and-rose-shot, zooming, charcoal- 
Meltzer, electronic devices, traveling 
diagonal without enough thrust launch 
these exhibitions. (At least two this winter, 
exhibition both serving demonstrate only what 
nterest has been thought; the newspapers print 
color It's when deals with his version the 
the the 1947 drawings nudes lo- 


Theodoros Stamos. CHALICE; Emmerich Gallery. 


cated (caught?) what seem electromag- 
netic force fields, that he’s most fantastic. (lolas, 
Feb. 23-Mar. 15.)—A.V. 


Perle Fine: Inexhaustibly roving through odd- 
ments foil and canvas, black, cream fawn 
lines divagate attempt specify reac- 
tions nature the march. Ants move this 
way, striations certain rocks, humming- 
birds, bouncing hail and water beetles. Flung, 
brushed and knived, open, closed, empty 
full areas, the emotive response ripples through 
papery, fluid, translucent world that gestures 
with complete privacy and has curious, preva- 
lent lack concern for material permanence. 
When Miss Fine works from more analyzed 
plan the result gentler and more pleasing, 
but her true signature (distinctive, but not per- 
sistent) seems what the wind the 
spirit blows toward her moist surfaces. Some- 
times Pollock. Sometimes Arp. (Tan- 
ager, Feb. 28-Mar. 


Joan Mitchell: The artist manages avoid the 
pitfall suggesting any specific visual reference 
these large Abstract Expressionist works, yet 
nature contrives get itself into the paintings 
devious ways, that their 
appearance some the more convenient words 
would “horizon,” “thicket,” “branches” 
“seascape.” However, one less concerned with 
the appearance this type painting than with 
the nature the particular artist’s engagement 
with the canvas registered thereon. Thus 
Joan Mitchell has attacked the canvas with 
vigorously darting brush which trails jagged 
linear strokes across each other, casting tangled 
mesh over the surface, forming interstices which 
are sometimes bare canvas, sometimes painted 
over with white. The strokes tend flatten out and 
become broader the top painting, and 
more acutely slanted the center, arching 
swiftly away toward the periphery. The color— 
reds, greens, browns, blues predominating—is 
repeated strategic balances and counterbal- 
ances which give the paintings their claim 
coherence. (Stable, Mar. 3-22.)—M.S. 


Ruth Todd: inquisitive, precise, energetic 
and bold Coloradan rambles through alleys 
tactile excitement and emerges with solidly fin- 
ished, craftsmanly canvases that suggest the 
permanence masonry. Her accretions are com- 
posed truffle-like folds skimmed, hardened 
house-paint, sawdust, wood, gravel, 
Burri-like shields ravined canvas, and delib- 
erate bucklings loosely stretched duck. 


David Sawin. Zabriskie Gallery. 


evenly distributed, wood-encrusted surface, the 
artist tints uprights and parallels lampblack 
for monumental, glyphically Oriental depic- 
tion Stonehenge. Farther out space (“Some- 
where Have Never Travelled”), oblique Kline 
slashings rise from the grayness coral-seem- 
ing sea-fan area white where they dis- 
appear run red—apparently the result 
vertically related, gigantic eruption canvas. 
Oddly enough, these works call for looking and 
not touching, and when certain relaxation 
occurs (Random Notes natural charcoal strewn 
impastoed whites with Arp-happenstance) 
the eye catches for lengthy pleasure. (Morris, 
Apr. 


David Sawin: Bitter, mordant and crepuscular 
brates worldly anguish and repletions per- 
sonal fatigue intuited landscapes and still 
lifes. the viewer moves along the walls, 
hieratic utterances wound the heart like the 
musings sick, impoverished nobles faced with 
ruination the realm. Barely discernible, 
louring marsh huddles under quar- 
reling weather tabled still life whose 
forms are not precisely legible, but might 
fruit picked the gloom the spirit Wind 
rising elsewhere—elegiac, swift, pungent—to toss 
what seem waves rocks that might also 
sidereal portraits the fallen great. The dis- 
tillation every painter darkness here, 
manipulated colors and surfaces most remind- 
ful Gandy first exhibition. several, 
Loubchansky glow crackles reds vellows, 
letting more light further underscore uni- 
versal ruin. Art today rarely produces such paint- 
erly, personal, yet unspecific comment, capable 
writing abrasive text, but without the 
briskie, Mar. 


Contemporary Watercolors: show three 
painters small room always unsatisfactory, 
and this instance exception. Chen Chi 
Kwan, who was exhibited here last 
impressive artist that overshadows the 
other two. Pictures like the very long, very nar- 
row Fishing the Bund, painted entirely 

eens and pale browns and showing antlike 
igures the fishermen from aerial view, are 
fascinating their highly original synthesis 
Chinese tradition and modern abstraction. Less 
distinguished Mong Lee. His abstractions are 
almost wholly Western, although some have Chi- 
nese calligraphy part the design, while 
his landscapes are Oriental feeling but use 
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Lee Krasner, Martha Jackson Gallery. 


Western perspective. The youngest the three 
the American-born Frederick Wong, whose 
Chrysanthemums recalls Japanese painting its 
purely decorative effect, and whose small figures 
against vast space seem empty and rather point- 
less. (Mi Chou, Mar. 25-Apr. 


Lee Krasner: Her paintings stand rela- 
tionship Jackson that similar that 
Dufy’s Fauve paintings Matisse’s. This 
particularly true her successes: Earth Green 
and Listen (related Pollock’s totem series and 
Ocean Grayness—to mind his best paintings), 
which she moves his energetic forms toward 
emerald-green and fuchsia 
delicate beauty. Her less successful works, 
which the energy dissipated rather than trans- 
formed, become unintentional caricatures. 

This refining process isn’t picking where 
another left off; the two different interpretations 
can happen, not simultaneously, but quick 
succession—it only takes minute’s lapse. the 
first, the brutal innovation; the second, the 
elegant refinement assimilation. isn’t that 
the second lacks spirit; has its own sensibility. 
You can take your choice—the Arensbergs did, 
for instance, caring for the first harsh mo- 
ment when something not quite comprehensible 
was got hold of, when nobdy knew whether the 
work was ugly not until somebody else came 
along and made beautiful. (Martha Jackson, 
Feb. 26-Mar. 22.)—A.V. 


Richard Crist: their painterly qualities, their 
sense color and their formal means, these 
oils indicate significant and ingratiating talent. 
Small clusters facets color bloom, flower- 
like, the midst blue dove-gray fields. The 
work, which tends toward smooth, sleek surfaces, 
toward colors which seem glow with inner 
captured light, remains consistently within the 
limits refined sensitivity that the titles 
Yearn for Place, Haunted Night) indicate, 
though less subjective adventures are 
taken on. One these, fact the most striking 
painting the group, City Cibola, the Cliff, 
its small clustered forms played off masterfully 
against large, sheer slopes beautiful sand grays, 
blue-whites and beiges. (Washington Irving, Apr. 
14-May 3.)—J.R.M. 


James Sterling: fearless enthusiasm for full 
and harmonious tonal modulations and for dense, 
restless, changeably-curious brush strokes intent 
private discoveries infuses exciting series 
thick, rapidly limned forms and firmly mus- 
cular gardens. Four large portrait studies present 
degree painterly saturation not often met. 
and would difficult find elsewhere hu- 
man qualities intensely married the nat- 
ural world. Each foliates like the tense petals 
nether side. The subject Woman and Gar- 


den exudes internal chill that not appe 
violent repletions sunlight, but 
not, will never move from the Spot 
doors. And Late Summer, 1956 finds 
colored man sitting exhaustedly 
lush growth and nascent disorder, 
misunderstood surfeit. Each glowing pot 
zine leaf announces that Soutine, layered 
honey, not far away. Wisely, though, the 


Jay Rosenblum: Collage and painting 
here that each medium appears 
other and the demarcation difficult 
lish. Did the clusters rounded paper 
and uneven surfaces the collages 
simulation this effect the oils, did 
evolve simultaneously? Scraps crepe Paper 
vivid hues, bits canvas and newspaper 
pasted, sometimes many layers, delicate 


tle arrangements whose central grouping 


small gay bouquets against backgrounds 
white. the oils, for example the lovely 
the small patches color are likewise 
trated the center, and the ground 
white, richly worked with the brush, and 
tinted. These works are quiet, without 
ance, but they are flavored with originality 
make persuasive appeal through the 
their color. (Fleischman, Apr. 


Philip Guston: The painter appears and teap 


pears, abstractly and personally, equating 


individual color and gesture with what appean 
two not very communicative moods. 
his paint more charily applied centr 
coalescence and thins off into niceties 
oil sketch its edges, this present show 


seem have one literary character, and 
character Chinese. But Wher 


paint more liberally dolloped even dis 
tribution the canvas, seems lose 
evasiveness, this niggard privacy, and the posi 
bility frank narrative seems close 
But gets airless, some monstrous 
had suddenly choked the view out the 
ural landscape. 

the Native’s Return, pastel stroking 
interior (which centered slightly below 
mathematical center) elicits moody intrusion 
flower though, and native. flower tha 
poised downward, lifted slightly 
the circular freedoms barely stroked along 
painting’s edges. odorless flower, that 
typifies this current grouping—very tightly shut 
only one petal open and that petal with che 
its identity. (Janis, Feb. 24-Mar. 


Betty Moses: Variations city theme pre 
vail this first show. They are usually 
gratiating works. The city becomes, 
romantic-impressionist brush, shimmering 
quet tendered from beyond river, pak 
white-pink consolidation beige-gray 


Drenched City, black 


brings the always underlying structure the 
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Sidney Jans 


Joseph Fiore, KNOLL; Davida Gallery. 


surface, and the long run memory, profits 
this firming up. ventures more, being more 
This also true Springtime, No. 
dreaminess that tends cloy aban- 
doned, and exuberant, bright-colored forms are 
brought life, with the agitation the burst- 
ing forms sharpened some very decent black 
drawing. (Contemporary Arts, Apr. 7-27.)—A.V. 


Joseph Fiore and John Chamberlain: The 
rather opposed qualities Fiore’s paintings and 
Chamberlain’s sculptures suggest that their joint 
showing will interesting and handsome 
one. The paintings are bright—blues, oranges, 
purple, yellows—and have fresh, blooming, 
lyrical quality; the sculptures are dark, hard- 
looking, weighty. Some Fiore’s paintings look 
like landscapes seen fair distance, with the 
terrain perceived terms broadly painted 
light and dark colors. solidly built land- 
the forms blocked against each other 
beyond expanse that smoothly leads into the 
broken ground. There another view the 
landscape, however, Artemis and Knoll. There 
land forms grow central, substantial, stated 
and then are softly dissipated, and this 
growth portrayed ascension the plane 
the canvas, rather than the 
appearing recession depth. 

John Chamberlain’s welded-steel sculptures are 
thin, jaggedly linear forms set 
around large, smooth shapes. one 
the characteristic shapes are enclosed large 
and with striking combination 
variously weighted and colored forms played 


the vacant spaces, strong pictorial sense 


set up; the sculpture becomes essentially 
painting steel. The smaller works, however, 
three-dimensional, and whether because 
this, because Chamberlain his best when 
working with larger area, these are not 
(Davida, Apr. 9-May 


Hudson River Revisited: Several visits the 
the Hudson River School group 


gallery’s artists have occasioned series 


small oil sketches and studies, the best 


are David tawny gold and brown 


View West Point, Seymour gleam- 
tower the midst soft landscape 
West Point from Fort Putnam) and 
silver, misty Harbor View. 


Mar. 


Conover: 


Large shutters speed are 
Rayonist parallels, horizontais, 


Sometimes this intense algebra 


grassy 
with murky persistence pressed between 


195! 


fields and returns with 
enlarged reeds grimly glow- 


umber rice paper. Sometimes, minutely 


amined, large even shreds city weeds seem 


poking through iron uprights 
beams. The artist can coldly wise the 
utilization somber hues deep registration, 
nearly monochromatic other studies, 
take horizontal canvas and quickly move 
parallel motions from siennas and greens through 
blues and whites. His gestures either function 
tear into finished centers like tumbling piles 
debris, disappear into space and happen 
off the canvas itself. Hartung simplicity in- 
fuses all the compositions, and his brush 
marks gently speed already parting derivations. 
(Zabriskie, Mar. 24-Apr. 


Marvin Cherney: vision which 
emerges from Marvin Cherney’s brush. Young 
girls stand lonely isolation; decrepit men and 
fat old women sit vacantly world. 
One reminded the early Jewish pictures 
Jack Levine, and certain Raphael Soyers 
where one finds the same sense sadness and 
discouragement. Cherney’s paintings, light 
and color and space are always secondary the 
plastic form the figures which invests with 
kind grave monumentality. his best, his 
pictures have tragic quality, his deeply 
moving Vigil, which dead man mourned 
two women. The colors are dark, the large 
shapes the figures, seen close 
the picture, are plain and strong, but with these 
simple means the artist creates telling effects. 
(Babcock, Mar. 


Quiet contains empty but generative voids and 
certain lines that know when stop when modu- 
lations siennas and ochers enter. Her coalesc- 
ing colors catch with wielder’s firmness and 
seem assert that the farthest reaches the 
ends things are also places where one may 
begin. George Sugarman’s laminated sculptures 
come finest conversation Three Abstract 
Figures, convex, chunky relief, remindful 
certain pathetic passages the Rondanini Pieta. 
although can exactly elicit the emotions 
the natural landscape well. Thus 
tions the Winds, grouping composed 
eroded shapes fitted with mechanical precision, 
urgently recalls the harsh expectancy Febru- 
ary’s foul weather. Salvatore Romano’s paintings 
were not available for reviewing. Mar. 
28-Apr. 


Mosca, Stella and Quanchi: Pastels the late 
Joseph Stella are shown with charcoal and cray- 
drawings by-his follower, August Mosca, and 
abstract oils Leo Quanchi. Why the oils were 
included not quite clear, for there simi- 
larity style feeling. far the most out- 
standing the three Stella, whose landscapes 
and still lifes from the forties are fine quality. 
Particularly successful are his fruit dishes re- 
calling Demuth their precision 
and the sensitive portrait drawing Tean 
Marco. Also great beauty his Twilight 
through the Trees, with its lovely greens and 
purples against the dark linear pattern the 
bare trees. Compared Stella, Mosca seems 
weak and Quanchi merely decorative. (Salpeter, 
Mar. 17-Apr. 


Ernst Wilhelm Nay: Synchromy had come 
full circle, and had lost obsession with 
might have accomplished these 
spatulaed discs which the search not for 
surface shape, but rather with what colors 
immediately mean the mind when the eyes 
are quickly shut. What here humanely 
evolved purity then, silent and penetrating, with 
nothing riddle, nothing textual about it, being 
very close knowledge the noetic sort. For 
flowers are like this, torn into circles and 
placed sedately formal relations. Thus, 
Blazing Red, vermilion rotations join stippled 
counterparts brown and green and are occa- 
sionally stroked with wavering black 
bits vine stem leaf were still attached 
the blossoms. (Kleeman, Mar. 


Paul Zimmerman: The tones and organization 
Farmington Meadow make one think Villon 
descending staircase into 
full cathedrals, while Tamayo’s barbed ag- 
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Drawings Apr. 15-May 


EARLY PAINTINGS 


GORKY, LANSKOY 


GEN PAUL OTHERS 
April 4th—May 3rd 
AVANT-GARDE GALLERY, Ltd. 


166 Lexington Ave. (at 30th) 
HOWARD Paintings 
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April 7-19 
“Father Son” 
ALEXEJ and ANDREAS 
JAWLENSKY 
April May 5th 


KLEEMANN 


ALEXANDER 


Paintings Drawings 
April 7-26 


RUSSO 


REHN GALLERY 


683 Fifth Ave. (near 54th St.) 
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gressions come through the bristling shrubs 
St. Agnes Eve. Mostly though, this second New 
York appearance concerns early Cézanne mis- 
tiness and airiness, curiously tough and perhaps 
cruel. (Seligmann, Mar. 24-Apr. 


Charles White: Although White works with the 
most minute crosshatchings throughout each 
his compositions, always achieves figures 
almost exaggerated magnitude, figures which 
are bathed mellowing light and whose mel- 
lifluous contours seem flow according 
rhythmic pattern. Even when his elaborate draw- 
ings—they are more like paintings made with 
pencil—are specific portraits, such those 
Harry Belafonte this exhibition, they are ideal- 
ized the point where they become symbols 
rather than individuals, that Belafonte becomes 
the archetype the ballad singer, not just 
currently successful entertainer. The woodcuts 
are some ways more powerful than the draw- 
ings because the outlines are stronger, rugged and 
less melting, and utilizes greater variation 
strokes when carving than does with his metic- 
ulous pencil. (A.C.A., Mar. 17-Apr. 


George Morrison: The tenor this work 
sense that word, damning with faint praise, 
but applies calm and quiet procedures, 
patiently reflected upon and worked out with 
obvious satisfaction. The paint meticulously 
applied and varied its effects—small hatched 
palpitating strokes warm beautiful 
color. The formal elements are changed from 
painting painting: the closely woven surfaces 
Aureate Vertical and Proto-Urbis, the slightly 
angled cubelike structuring Exodus, the stun- 
ning red wall Heliostratic, its formal structure 
defined system blue interstices. (Grand 
Central Moderns, Apr. 15-May 3.)—J.R.M. 


Sasson Soffer: Although has lived New 
York since 1950, the paintings this young artist 
who was born Baghdad hint strongly his 
Near Eastern origin. The 
blue which grinds himself rarely seen out- 
side Persian art, and the gold and purple 
sheens his canvases suggest Oriental splen- 
dor. Soffer has evolved his own method work- 
ing encaustic; the unique textural and color 
effects which achieves are subject chame- 
leon-like transformations the light shifts. The 
surfaces are alternately crinkled with age, 
polished like enamel, flecked with dusting 
white specks glowing with 
different colors. The paintings are all named 
for months seasons; they are without forms 
dramatic contrasts and depend for their effect 
the subtle emanations light 
which are strange and wonderful tale 
from The Thousand and One Nights. (Artists, 
Apr. 


Greek Women Artists: Exchanging exhibitions 
with the National Association Women Artists, 
group Greek women painters have sent 
selection small paintings and drawings for 
display here. National characteristics are not easy 
distinguish these works; fact many 
them could well have been painted the Amer- 
ican counterparts, although course the recur- 
rent picturesque detail quickly establishes locale. 
interesting note that much the same 
influences are work Greece are felt here 
—Klee has his imitators, does Ben Shahn, and 
there about the same proportion conven- 
tional painting and semiabstraction. The most 
indigenous works are Koula Bekiari’s woodcut, 
Agony, which recalls the Daphne mosaics, and 
tion based geometric motif that purely 
Grecian. (Argent, Mar. 


Fumi Komatsu: That Fumi Komatsu 
painter, and Japanese one, evident her 
work, which has delicacy and grace seldom 
seen the work other artists. Painted oil 
rice paper, the colors show subtle variations 
grays, light browns, blues and greens which 
are handled soft, rather blurred areas occa- 
sionally sharpened calligraphic line. Some 
the scenes are typically Japanese, such the 
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dancing figures the Bon festival, the 
playing the samisen, traditional musical 
ment, but others are New 
misty tones with birds cats. 
nave the same subdued lyricism, quiet and 
with suggestion rather than statement. 
75, Apr. 1-May 


Jane Wilson: simply note few, major 
icisms: Catskill Mountainside flowering lik 
almost specifically observed, rippling 
vencal meadow suggested Matisse (“Ireland 
the greenest country I’ve never seen”); Flying 
Point, whose sky passages fleeting 
evoke the spaciousness Turner (“I think 
tinually those who are great”); and 
man’s Orchard, where billows pink 
climb soft, greening hillside like children 
ing large Bonnard baskets cotton candy 
God for dappled things”). 

And, more pervasively, Chrysanthemums, 
and loose green dress sits musing 
bling table while behind her, another 
table, rests clear, lucent vase 
blooms, lighting the entire canvas with 
limpidity. its rays travel, change 
with all the objects floating, quavering, 
their identities, becoming 
ers. Serene and oddly touched her 
metamorphosis, the woman hums the 
few snatches Ravel and, for long 
moment, chrysanthemums seem the only 
one should ever paint. (Stuttman, Apr. 


Norman Carton: With their surfaces like chop 

seas, their tides paint and beautiful 
—blacks that slip into blues and magentas, 

whites yellows—these paintings find 
structuring terms relief. their best, 
Sudden Light High Noon, they 
sense constant excitement and rhythm 
sudden breaks color and light. Others 
off into thin white calm around the 
(Martha Jackson, Mar. 25-Apr. 


Della Weinberger: Her first one man 
veals deep interest Japanese art and 
The influence calligraphy and 
painting evident her handling the 
and her use rice paper, but while the 
Eastern artists limited themselves 
white, she combines these with brilliant 
Her most successful work group 
ictures the seasons, showing the Pine, 
painted simple, heavy, slashing strokes 
Iris; the Star Festival; and the Flying 
traditional themes Japanese art. Miss 
berger’s work interesting its use 
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color, but lacks the quality effortless 
which the Zen masters attained. 


Apr. 


The pictures are painted his familiar 
style, which just enough the 
idiom used make them seem modern 
any way sacrificing the descriptive 
the work. The paintings, inspired 
recent trip around the world, 
Paris, London, Rome, Hong Kong 
Mexico City, all which are represented 
picturesque sights such the Eiffel Tower 
the Capitoline Palace. Charming 
are, one cannot help but feel that 
catches only the surface. (Midtown, 
the South Seas: The art the South 
well represented this show which 
together large group fine carvings. 
the African carvings are almost always 
only wood and depend upon the plastic 
for expression, these Oceanic objects show 
use many different materials and far more 
omplex shapes and more varied colors. Most re- 
markable this respect are some the carvings 
New Ireland, such the large and elabo- 
rate totemic ancestor figure with birds and fishes 
land the beautiful dance mask. Haunting are the 
weird masks from the Sepik River region New 
Guinea. The most distinctive among the objects 
the display are the tortoise-shell masks from the 
Straits, which have only rarely been seen 
Interesting also are the ancestor figures 
cats. Maprik, New Guinea, which are recent 
and show that although lesser esthetic 
this art continues today. (Carlebach, Mar. 


wering 
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Three-Man: small walk-ons, Pat 
too close her mentor (De Kooning) her- 
self. Given larger stage for her debut, however, 
she manages toss off few coruscated solos. 
The grayish Parapets one—rather aggressive, 
clumsy and tense, but with tangibly isolated dia- 
logues white black that seem carry 
conviction and promise. Tom Young concerned 
with birdlike swiftness, his elegant, flaming 
brush flexes, trembles and shuts like some strut- 
ting paradisical bird garden full exotic 
blooms. Wilfred Zogbaum’s metals 
oracular and intricately cataleptic. His drawings 
can darkly energetic Vedova sketch 
privately, durably whimsical with synaptic net- 
works leap-frogging, peppery dots, abruptly 
calligraphic their evocations. 
(March Gallery, Mar. 


Pinckney Alston Trapier: Although Trapier 
painted many parts Europe and North Africa 
well completing 350 paintings American 
cities, this memorial exhibition devoted chiefly 
works from the last years his life which 
paints his concern with the implications 
modern warfare. number his works, pre- 
cisely executed colored crayon, treat such sub- 
jects Nuclear World War and Radioactive 
Fall-Out, while others deal with supernatural 
symbols nature. cycle paintings entitled 
“The Drama Man” depicts various aspects 
life and death with symbology that not 
wholly original, but which 
pressive the earnestness with which the artist 
attempts convey his ideas. (Burr, Apr. 27- 
May 


Luise Kaish: sudden sense epiphany and 
the blistering pain revelation infuse with 
grandeur forty-six exquisitely cast welded 
bronzes and coppers. Miss Kaish (who studied 
with Maestrovich Syracuse and who now re- 
turns from Italy after the completion Tiffany 
grant) believes that “the poetry creation 
expresses the striving man after God and his 
desire form continuous pattern identifi- 
cation with the source all being.” 
unusual pronunciamento. exactly qualifies the 
work. 

The Angel Joshua, swirling like manta 
ray, with surfaces like withering bark, poises 
the thin feet desert plodder 
the air with his prophecy unbearable pain, 
and the dubious protection death. The Vision 
Jeremiah, flat, flaking lichen, trembles be- 
hind his shoulder and above his head uttering 
divine promptings. And, further along 
emotional outpouring, the lean, possessed flanges 
the Trumpeters Jericho, resound with the 
thud tabors and prefigure Hassidic ecstasy. 
(Sculpture Center, Mar. 23-Apr. 


Eudoro Silvera: The painter, Panamanian, 
shows his work for the third time New York. 
For the most part his paintings are somber 
color and complex their construction. truly 
successful work Fishes, intricately put together 
seemingly million small designs, the whole 
vision deep and secret place, where some 
light glimmers darkly through the blues, oranges 
and purples animate the surface the paint- 
ing. (Sudamericana, Feb. 10-Mar. 


Fritz Bultman’s canvases are worked 
over for long time, and their slow gestation 
gives each painting the air inevitable growth 
rather than invention. The shapes are implied 
rather than fully formed; clear-cut outlines and 
clean decisive strokes are rarely found except 
the brief arabesque Dialogue the Hills. The 
surfaces are thoroughly worked, built 
ridged granular textures, and the color runs 
ochers, yellows and red combination with 
white and black, although Homage Azure 
work the purest blue. This grave, explora- 
tive painting which invites contemplation with- 
out insisting immediate response. (Stable, 
Mar. 24-Apr. 


Byron Browne: The more abstract oils like 
Fiesta, with its swift, bustling arabesques 
paint, its sudden bursts bright color, seem the 
most rewarding work view. There certain 


63 


AND 
MODERN 
PICTURE 
FRAMES 


GUTTMANN 
8-3940 


4 


ANNIE 
Apr. 21- May 

Ward Eggleston Galleries 

969 Madison Avenue (at Street) 

April 7-18 

Recent Paintings 


PEARL 


HARDAWAY 


the ARTS GALLERY 


Ahda Artzt, Dir. 


Ass’n Women Artists 


GREECE 


March 30-April 


BOHDAN Paintings Caseins 


BORZEMSKY 


April 21-May 
PANORAS 


Paintings April 14-May 
WASHINGTON IRVING GALLERY 


Bernhardt Crystal, Dir. 


ART LIFE 


An Aesthetic Realism essay by ELI SIEGEL 
(It has a meaning for you too, Pierre!) 


Notes REGINA DIENES, CHAIM KOPPELMAN 
BARBARA LEKBERG, DOROTHY KOPPELMAN 


Published TERRAIN GALLERY, ST, NYC 
MAIL ORDERS ACCEPTED cents 


BOTHWELL 


RECENT PAINTINGS April 1-26 
MELTZER GALLERY WEST 


Gallery hours 1-5 and by appointment 


: 
| 
fo 
ue 
| q 
g 


PINCKNEY ALSTON 


TRAPIER 


April 1-May 
BURR GALLERIES 115 55, 


EARL STENDAHL 


Pre-Columbian Art 


Modern Painting 


7055-65 Hillside Ave. Hollywood 28, Calif. 
68th New York REgent 4-7664 


ROBERT ANDREW 


PARKER 


MARCH 


GALLERY 


ROKO 


925 MADISON AVE. 74th ST. 


BETTY MOSES 


April 7-25 


CONTEMPORARY ARTS 


802 LEX. AVE. ENTRANCE 62nd St. 


POWIS 


JONES 


April 9-26 
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moody and ominous note the blacks and 
browns, the reddish-orange glow the great 
angular, reclining nudes (Viva Black 
Venus), but the figures themselves too often seem 
like tamed daughters some Picasso’s fero- 
cious ladies. The still lifes and 
painting (Corrida) have vigor and authority 
recommend them. (Grand Central Moderns, 
Mar. 22-Apr. 


Leonard Baskin: Well known for his sculptures 
and prints, Baskin showing group draw- 
ings executed ink paper. Blacks, now heavy 
and now delicate, are used against white paper, 
and occasionally watercolor added, but 
restricted subdued grays and browns. The 
themes are often tragic, sometimes with night- 
mare quality, Tormented Man, where 
strange bird hovers the darkness above white, 
weirdly distorted face, with shriveled eye areas 
and ghastly mouth. There are grotesque nude 
figures, either fat Sumo wrestlers, hor- 
ribly thin, and muscular angels with large. 
powerful wings. Baskin’s birds, especially his 
owls, are strange and sinister, combining the 
superb draftsmanship and the magic quality his 
best work. (Borgenicht, Mar. 


William Ronald: Although these large abstract 
oils are consistently vigorous and varied their 
attack—ranging from the brusque, free-wheel- 
ing circular forms Ulysses the more con- 
cise flat-patterned shapes The Comedian— 
they sometimes attempt kind blunt awk- 
wardness that not always accompanied the 
exacting control and authority needed carry 
off. Kali the most accomplished the paint- 
ings, with its broken expanses brilliant oranges, 
blacks and blues. (Kootz, Apr. 22-May 1.)—J.R.M. 


Charles Shaw: Large free-flowing areas col- 
drift unanchored across Shaw’s canvases 
gesting vistas space unfettered mundane 
landmarks. Riddle Yesterday the color areas 
interlock like pieces puzzle, the light, trans- 
lucent shapes bridging black void; Frontiers 
Space black barrier reaches slightly more 
than halfway across the canvas and swallowed 
cloudy mass yellows and blues, offer- 
ing kind Finisterre suggestion the outer 
reaches the universe. More dynamic 
amorphous character recent painting, 
Cosmic Flight, which sharp diagonal thrust 
flaming red with trail smoky white hints 
topical theme. (Passedoit, Apr. 7-May 


Louis Bouché: present exhibition recent 
paintings all that have come expect from 
the deft hand this master craftsman, from its 
crisp exactness detail and delicate nuances 
light the aura magic with which the artist 
invests the commonplace. Faithful nature with- 
out being heavy-handed, Bouché draws his sub- 
ject matter from the simplest scenes, the country 
store church, farm landscapes, quiet spot 
along the river, endowing them with ingrati- 
ating serenity. The pleasant quality 
work derives from the freshness perception 
each painting which even the highly polished exe- 
cution does not dull. (Kraushaar, Mar. 


Arthur Kaufmann: This retrospective show, 
held commemorate Arthur Kaufmann’s seven- 
tieth birthday, covers the entire span his 
career from the Miriam 1917 the Still Life 
with Black Vase 1957. The most outstanding 
works perhaps are the portraits well-known 
contemporaries—Thomas Mann, Curt Valentin, 
Yankel Adler—which combine good likeness 
with depth characterization. Also interesting 
are his Israeli scenes with exotic figures against 
the cubistic forms the buildings. The artist’s 
style Expressionistic without the turbulence 
intensity typical the movement—which 
may why Kaufmann lacks the force men 
like Kokoschka. (Jewish Museum, Feb. 20-Mar. 


Earl Hofmann: Small-sized demolition, harbor 
market scenes Earl Francis Hofmann are 
realistically portrayed with poised brush and 
clinical attention detail. The manner, how- 


D’Arcy Gallery. 


ever, genre rather and 
curious Surreal effects give the 
studio labors accomplished afte 
glow. Although the city New York, 
more, for all “the spirit the place” evoked 
(Grand Central, Apr. 


Magic Primitive Art: Since the esthetic 
ities primitive art have been much 
magical use for which most these works wer 
intended. Fascinating examples such 


from Africa, the South Seas and 


America have been assembled. Some the 
can pieces are fetishes covered with nails 
were intended harm enemy; others 
guardian figures for the protection 
fields; and still others are ceremonial 
for ritual dances. From the South Seas come 
cestor figures carved fantastic 
style, and rarest all, mysterious wooden 
from the Easter Islands. From artistic 


cultural point view, the most 


cated are the Mexican works, often 
sculptural power, and reflecting the religious 
liefs and practices the peoples. For all inter 
ested primitive cultures and their arts, 
show will rewarding. (D’Arcy 


Eliot Hodgkin: Strawberries, 
ons, morning glories, apples, gourds, 
peaches, grapes, shallots, pansies, 


and other colorfully tender gifts are 
painted egg tempera against pale 
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that, for instance, the various types 
floating roses can identified. Still, 
ings are not just catalogues the 


flowers; they are the celebrations 


whose concern for exactitude constrains 
pression detailed depiction. 
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Gathering, which plays background blues 


against shallow and rather garish 
and Winter Forest, frosty 
rous mood piece. More lively and robust 
Full Bloom and Eurialo, works which reveal 


and colors. The former type includes 


foreground tones, 


ultuous and fruitful encounter with New 
modulations late Monet. (Rehn, Apr. 
Seidler: Intricate but earth-bound city- 
(etchings) give way more recent images 
Watching the Sputnik. These springy, at- 
works are appealing cartoonish way, 
costume designs for cryptic outer-space 
(Wittenborn, Mar. 29-Apr. 


Since childhood Californian Wulvern 
experimented with unusual combinations 
and has produced for this exhibi- 
sculptures which incorporate bits glass 
wire mesh. His whimsical inventions 
large Fish which transparent spots, 
interior where all manner objects 
come rest, and Head into which 
also peer, discovering rusty brain. The glass 
varying colors and opacities and set 
gleaming wires and metal strips 
effect which decorative, somewhat 


Croswell-Smith: Fourteen oils Pari- 
sian scenes debut this persistently charming, 
wandering book traveling mementoes, occa- 
sionally remindful naive French art and the 
jocund streets Pont Crépuscule, 
the artist strokes Rousseau-green Seine, purples 
the Pont Mirabeau and lines with pink tufts 
lamplight, while under magenta sky, Bur- 
gundy avenues, untenanted and bare, seem 
with the rolling joy childhood. 
large portrait, direct homage paid Matisse, 
but with the sort reverence that does not copy, 
but enlarges. (Chase, Apr. 
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George Dworzan: Elements that are essentially 
rock, water, fire and sky color, shape and tex- 
are set unnatural space, that for 
the most part the paintings look like landscapes 
that need pulled together. When the space 
natural possibility—a close-up view 
wave breaking over rock—or when the ele- 
ments become less natural, and are exaggerated 
color shape, the paintings state the formal 
tension that the energies everywhere invested 
them seem promise. (Nonagon, Mar. 1-29.)—A.V. 
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André Lhote: Paintings from 1911-57 focus at- 
tention Lhote’s early achievements: the 1912 
Famille Marins stands out the most inter- 
work, modest group portrait which 
Gris and exhibits similar con- 
for the exactly carved angular shape and 
subdued fugue green and brown. After 
this period Lhote reiterates his themes 
brighter and freer colors, but without 


much further investigation form. (Juster, Apr. 
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Jesse Reichek: This first New York show 
painter who teaches the University Cali- 
fornia consists entirely drawings pen and 
ink, modest both size and scope. They are for 
the most part rectilinear, made small white 
black squares grounds which are finely 
that they assume gray tonality; all 
differentiation value produced increas- 
ing diminishing the density the lines, stripes, 
squiggles, crosshatchings whatever they may 
be. These laboriously arrived-at concentrations 
and abrupt voids are subtle their impact, 
hushed whisper, but insistent. (Parsons, 
Mar. 


William Gambini: Sunrise reminds 
one fragment sky Tintoretto with 
its dark underpainting and lights ocher, red 
and orange glazed over each other. Indeed all 
his fluid abstractions seem relate skies (but 
not space) different seasons and varying 
times day; reds and pinks glow within the 
midnight blues Long Island Sound Night and 
Lights, and host gleaming colors jostle each 
other the soft turbulence Autumn Night. 
(March Gallery, Apr. 


Carole Friedman: with its crackling 
lights, its flamelike greens, blues, reds and whites, 
its torn, furling shapes, one the major ac- 
complishments this exhibition generally 
very competent oils. There are number suc- 
cesses, including Silhouette, with its sweeping 
rhythms pinks, browns and blues, and After- 
glow, with its green and rose shapes floating 
somber (Marino, Apr. 


Jehudith Sobel-Cukierman: grave and firm 
gentleness, coupled with sensitivity and clarity, 
individualizes the Parisian derivations (mostly 
Matisse and Braque) this young Polish tonal 
harmonist. She more home canvases 
where colors are more briefly stroked. The quiet 
violets and dull greens hesitantly figured 
Arab café elicit the wavering light vine-shat- 
tered noon, and exude summery, intimate 
murmurous coffee-talk. (Herzl In- 
stitute, Mar. 


Rita Leff: The life the Brooklyn waterfront 
forms the subject much Rita paint- 
ing. Titles like Port Call, Shore Line and 
Harbor Pattern suggest the themes from which 
she creates colorful and varied 
Vibrant colors and rough black lines create for- 
mal patterns filled with tension and excite- 
ment which the artist controls 
building compositions Cubist manner. 
The result almost uniformly pleasing. (Bodley, 
Mar. 


Leo Steppat: Twelve steels recall either Tamayo 
Tang and have especial ability seem 
larger than they are, not their statements, 
but certain physical emanations. Backward- 
Looking Beast, whose cat face composed 
ridged nose and sneering, 
toothy smile, reminds Slavic butterpress, 
child’s imagined bogie affixed maturely 
organized feline corpus. (Peridot, Mar. 


Stanton Kreider: Kreider traces swift, loop- 
ing line across the flatly painted, even-toned sur- 
faces his canvases. The carefully calculated 
path this line partitions the canvas into seg- 
ments contrasting but closely related colors 
such gray-green and mauve two shades 
brown. Deliberation, precision and oddly con- 
trived balance are the basic ingredients these 
thoughtfully planned understatements. (Camino, 
Mar. 28-Apr. 


Gorky, Lanskoy, Gen Paul: Five early canvases 
Gorky pleasurably remind stylistic 
researching, while Lanskoy, No. distills per- 
sonal essences from Vuillard, Van Gogh, Braque, 
Matisse and Renoir amazingly crowded, 
tightly organized but aery and sumptuous feast 
table; Gen Paul, with fluttering brush 
strokes, evokes Lautreckish cyclists seen 
pond choked autumn leaves. (Avant-Garde, 
Apr. Gallery Family: The Nordness 
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Landscape and Composition 


Paint in beautiful 


WELLFLEET, CAPE COD 


Send for illustrated folder B. William Kennedy 
Dept. of Art, Univ. of Illinois, Urbana, Ill. or 
June Box 149, Mass. 
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most artists, only one name 
casein colors. Shiva. 


Shiva was first introduce 
casein colors. That was years ago 
years that have contributed richly 
‘our experience. Today, Shiva Casein 
Colors enjoy leadership beyond 
challenge. Drying few hours, applica- 
‘ble almost any surface, they 
themselves beautifully most 
They are chemically pure, permanently 
rich and can superimposed repeatedly 
without lifting the 


your write for data 
sheet technics. 


SHIVA COLORS 


433 West Goethe Chicago 10, 


STUDIO TALK 


BERNARD CHAET 


Sculpture: 


Interview with Seymour Lipton 


Lipton has recently been selected have one-man 
show the forthcoming Venice Biennale. will also 
represented the Brussels World’s Fair. International interest 
his sculpture has been paralleled growing interest his 
personal direct-metal technique. recent interview with 
the writer discussed his unique working process: “During 
the past four years have been increasingly creating small 
metal armature models studies for full-scale sculpture. 
found that drawing did not provide enough basis for 
critical judgment—after all, you can’t turn drawing 
continued displaying some his schematic working draw- 
ings, which are composed continuous, unmodulated, broad 
crayon Each these finally chosen working drawings is, 
turn, based series with particular theme: “The source 
material largely involves biology, technology and art ideas 
the past.” 

With drawing before him Lipton begins construct the 
model cutting patterns with heavy shears out 
gauge sheet monel metal, three feet eight feet. bends 
and fashions these shapes with pliers manner feels 
analogous that fashion designer who pins together paper 
patterns for dress. spot-brazes the joints the chosen 
intersections, the patterns are placed end end. This 
accomplished with oxyacetylene torch. During this working 
process cutting, bending and joining, the relationships 
the original drawing are changed and the 
process itself produces judgments and decisions. The model, 
generally about twelve inches long, may this stage serve 
the basis for larger piece, the model may ultimately 
developed through the three additional stages through which 
his full-scale sculpture worked and reworked. 

continue, when the formal relationships this small 
model armature are satisfactory, serves both new basis 
for further study and new guide for the final, larger, com- 
plete sculptural resolution. The final work begins, Lipton 
feels, when gauges the scale appropriate the form; 
usually ranges between two and eight and one-half feet. 

The method for creating armature for final works repeats 
the process the model, that is, cutting, shaping and brazing. 
was the completion the large armature that first 
saw Reef Queen (shown here its final stage). The single 


Seymour Lipton, REEF QUEEN 


for 
like 


(NE 
ve 
Seym 
layer 
ual 
eighth- 
employ 
created 
The 
form 
then, 
the 
can 
Thi 
relate 
0 cre 


— 


ALEXANDRE ISTRATI 
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works by: 
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MUNCH 
small 
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ROUAULT 
draw- 
KLEE 
ource 
the 
thin. April through May 
Seymour Lipton working SORCERER (1957). 
paper 
hosen 
his shiny monel metal, quite thin, was spot-brazed WOR HOU 
numerous points; the metal was light enough allow individ- 
sections bent will. The next stage—melting one- GALLERIES 
rods bronze (nickel-silver also frequently 987 Madison Avenue, New 
new surface, adding strength and sensuous textural 
nately These rods melt sealing wax” and fuse with the 
However, the hot coating frequently distorts the metal, 
must hammered back into its original shape. 
The next stage further aids the structural strength 
the form. New patterns monel metal are cut 
what Mr. Lipton calls “the insides forms.” duplicate 
each existing shape cut, set place, and spot-brazed 
rm; the edges the outside metal. These “inside” forms, 
like the outside surfaces, are also covered with bronze and are 
joined completely the outside structure. Each form, 
composed four layers: two parallel monel-metal pat- 
first tems and bronze the inside and outside surfaces. this 
adding the second layer monel and 
it—modifications the form take place the edges 
the sculptor creates modulating thicknesses controlling 
brazing and flow melting bronze. Reef Queen one 
see this control the turning edges the central forms. 
This ended the strictly technical side our interview, but 
Lipton strongly emphasized that “style and technique are ulti- 
the general development creativity.” 
trial and error with many materials and techniques 
has arrived his present position which 
process locating one’s stylistic and formal 
one’s complex personal views art and Available sizes 000 through 14. 
process retentions and rejections led 
among other things, planal forms and the insides 
Inside and outside form relationships combined with 
fat, and pointing forms into endless juxtaposi- the world-wide 
comprise the basis for Mr. Lipton’s present style, which 
associated with organic images symbolically standard 
artifacts and the human figure,” and does that all can 
ife. Ultimately,” the sculptor explains, trying 902 BROADWAY, 
non-obvious symbols because they stimulate challeng- 
search both sculptor and viewer.” 


1958 Canadian Agents: THE HUGHES OWENS CO., LTD. Head office, MONTREAL 
Californian Distributors: THE SCHWABACHER-FREY CO., SAN FRANCISCO 


Faculty 


EDWIN DICKINSON 
KURT ROESCH 
ANNE POOR 
WILLARD CUMMINGS 
SIDNEY SIMON 
HAROLD TOVISH 
Visiting Artists 
PETER BLUME 
JOSE CREEFT 
JOHN HULTBERG 
REED KAY 
JACK LEVINE 
SEYMOUR LIPTON 
THEODOROS STAMOS 


July—August 
Write for free Booklet 


SKOWHEGAN, MAINE 


INSTITUTE 
CHICAGO 


Summer 


School 


Drawing and 
Painting, Outdoor Studios; Sculpture: Let- 
tering; Layout; Advertising Design; Ce- 
ramics; Flat Pattern Design; Dress Design; 
Weaving; Interior Design; Accredited. 
Term begins June 30, 1958. Write for 
catalog. 


Michigan Ave. Adams St., Chicago Box 314 


PARIS AMERICAN CENTER 
SUMMER SESSION JUNE 16-JULY 


Drawing and Painting. Museum Lectures. Distinguished Faculty. 
Visiting Artists. Excellent studios in Montparnasse. Library, 
Lounge, Heated swimming pool. 


WRITE: ROGER BARR, HEAD, 
261 BOULEVARD RASPAIL PARIS 


The Professional College for Ca. 
reer Women. 114th year. Interna- 


M00 RE State accredited 4 year B.F.A. 
or B.S. degree courses in Adver- 


tionally known artist-instructors. 
tising Art, Art Education, Fashion 
INSTITUTE Design & Illustration, Interior & 
ART 
WATERCOLOR 


Textile Design, Painting & Illus- 
tration. Day & Saturday classes. 
G.I. approved. New residence hall. 
Physician. Low tuition. 
Catalog: 1326 Broad St. 
Philadelphia 21, Pa. 
HARA COURSES—1958 
Washington, D.C., April 7-May 25 
Eliot O'Hara, 2025 O St. N.W. 
June 2-June 13 
Mrs. Donald J. Doan, 216 No. Byers Ave. 
San Francisco, July 20-Aug. 8.Artists’ Coop., 224 Union St. 
Tacoma 99, Wash., Aug. 24-Sept. 5 


Mrs. Ruth Babbitt, 1160 Gravelly Lake Dr. 
Seattle, Wash., Sept. 7- 20 
Mrs. 0. E. Hansen, rs. 0. E. Hansen, 5106 Palatine Ave. | Palatine Ave. 


COLORADO SPRINGS 
FINE ARTS CENTER 


Joplin, Mo., 


' 


ARNEST ART TEACHING METHODS 
AMERO DESIGN 
DRAWING 

GRAPHICS 
Registrar: 30 W. Dale, PAINTING 


Colorado Springs, Colo. SCULPTURE 
Summer | Session: June 16-Aug. 8 THEORY OF ART 


PENNA. ACADEMY FINE ARTS 


Unusual opportunity to study Landscape, Life, Portrait, 
Graphics with notable artists at America’s oldest and 
most distinguished Fine Arts school. Professional 
caliber. For catalogue write R. D. Entenmann. 


116 BROAD ST., PHILADELPHIA PA. 


Special Summer Session 


STUDIO BAZAAR 


carrying case for watercolorists that provides miniature “studio the field” has 
designed Evanston, Illinois, artist. Easily portable, and yet providing ample 
for paints, brushes all sizes, papers and sponges, the black case has 
handle and neat and compact appearance. The case designed that 
watercolors can carried without damaging the edges the mats. produced 12- 


sizes, in. in. ($3.00), and in. in. ($5.00). For further information 


Studio Bazaar Editor, ARTS, 116 East 59th Street, New York 22, 

ear 

preted th 
The Anker Color-Obelisk being marketed 
the Ropex Co. New York sets and indi- 
vidual The colored plastic cups—each 
indicating the color paint contained—are urfaced 
ridged hold firmly together for storing 
and, incide decorative cylin- 
The colors are opaque, semi-moist, brilliant Jus 
and They can thinned for use 
with airbrush and more transparent water- 
color, For further information write Studio 
Bazaar ARTS, East 59th Street, 

traction 

face 


pencil pointer called E-Z-Sharp, 


keted the Herbert Co. men 
Island City, extends the usefulness 
conventional sanding-board sharpener 
attaching roll sanding surface 


can torn off wears out, and 


information write Studio Bazaar 
ARTS, 116 East 59th Street, New 

voke 


Prisma-Scope Laboratories California produces artists’ taboret made 
and pine with white top. The top measures in., and 


against 
taboret stands in. high. Two drawers, one with nine removable partitions, accom 


modate brushes, pens, chalks and other gear, and brass-hinged bin that in. 
can hold papers in. Ceramic water jars come with the taboret, 
stands brass-tipped legs. Instead the pine finish, walnut, split oak black 
ordered. The taboret sells for $85.00, Pasadena, California. For further 


elf-kno 
mation write Studio Bazaar Editor, ARTS, 116 East 59th Street, New York 
pinear 
assatt 
Dis pers 
ommert 
enter, 


John 
nglan 


portra 
hirly 
Bodle 
ange 
Mar 
Hower 


pocket-size lead holder, the Mark II, produced Alvin and Co. Connecticut. 
light-weight holder in. long, has spring pocket clip. designed hold 
thick mm. refill leads, which can easily inserted one- operation. bra 
holder, available red, blue, green, yellow, violet, orange, black and brown, 
Paramount drawing leads are suggested for use with the Mark These top- -grade 

come eighteen degrees hardness, from 9H. They are packaged tubes, 
containing one dozen leads, 85¢. For further information write Studio 


Editor, ARTS, 116 East 59th Street, New York 22, 
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THE GALLERIES 


opens with assemblage three works 
bee each its first members, every participant 
mple with example loaned from museum 
included are Guglielmi, Pattison, 
Blaustein, Levi, Zerbe, Prestopino, He- 
Pereira, Siporin and Millman. (Nordness, 
Spanish second American appear- 
derives from Picasso, Catalonian folk-art, 
early Hispanic religious motifs, reinter- 
through depths cold blues, browns and 
highly organized, disparate panels 
akin stained-glass windows. (Col- 
Apr. 14-26.) Miguel Ocampo: From 
comes this first sampling emery- 
canvases that range from Van Doesburg 
hrough Mondrian, Max Bill, Tomlin, al., 
are apparently more home when 
moods. (De Aenlle, Mar. 24-Apr. 5.) 
Antonio Roda: This Spaniard Sur- 
scrutinizes the lodestones mental 
emotional response thin, occasionally 
figure studies assisted Dali Matisse 
always with exquisite, albeit academic, 
Werner Mayer-Gunther: Brilliantly hued ab- 
gesso-appeal have mirthful eyes 
faces poking through their mosaicked De- 
Kleeisms, Grisisms. (Van Diemen- 
memoriam, this unabashed realist, whose 
scenes were simply excuses beautify 
soft, spongy path. (Eggleston, Mar. 
and and sugar would strengthen these dis- 
lurid still lifes and portraits 
painter and sculptress making her initial 
this country. (Van Diemen-Lilienfeld, 
New 15-30.) James Carlin: Competent- 
nough pictorialisms Belfast watercolorist 
voke the stifling conventions the provincial 
cademy. (Grand Central, Mar. 25-Apr. 
Virginia Tachist suggests stiffened grass 
wainst earthen sky various downtown 
(Panoras, Apr. 7-19.) Pearl Harda- 
in. Although these gouaches and oils can 
Osver, and persistently recall Cézanne 
black layouts, they contain many small, indi- 
wisdoms and are rapidly nearing broader 
rther especially where spontaneous 
22, fluidly conceal intrusive angularities. 
retrospective for German-born Israeli 
exactly records spiritual inwardness 
studies modulate between the syrup 
and the vinegar Kollwitz. (Herzl 
Ukrainian artist solos New York with 
varied and decorative results, although 
persuasions would seem graphic rather 
Grosz: Linear excursions into moral 
omment, repetitiously familiar now that 
intended indictment lost. (New Arts 

enter, Apr. 


n., and 


Hare: group watercolors New 
ngland scenes are exhibited John 
are which, although not very original, are 
and attractive. (Comerford, Mar. 
Louise Dodd: Her first one-man show 
and still lifes) indicates that she 
good academic painter but little more. 
styles seen the most recent works 
Marie Wilner, varying all the way from pale 
pieces animated figure compositions 
colorful nudes, but unified style artistic 
ecticut. emerges. (Bodley, Apr. 


hold Avedisian: One compelled admire 
ration. bravado with which this young painter from 
wn, applies the spurting paint tube his 
although the resulting gummy 
trailing strands are not particularly 
like Pollock’s; much the canvas left 
washed with thin underpainting 


April 


crossed with giant “x,” and the rest consists 
squirts and sprays color, controlled but not 
directed. (Hansa, Mar. 31-Apr. 19.) Gari: 
Grease paint familiar oil paint Gari, 
whose career has alternated between footlights 
and easel and whose paintings are imbued with 
the spell the theater; clowns and puppet shows, 
performing children and non-performing actresses, 
and real-life portrait Eddie Cantor are the 
subjects his vivaciously wielded brush and 
palette knife. (Petite, Wiener: 
Poised the threshold Abstract Expression- 
ism, the artist seems uncertain whether 
arriving departing—at least his inten- 
tions are unclear the observer wavers 
between representation with plotted composition 
(Figure Interior) and chaotic abstractions; 
throughout employs vigorous brush and 
makes bold use color. (Camino, Apr. 18-May 
Hodges: former Hofmann stu- 
dent makes her debut with her own brand 
abstraction which points the direction essen- 
tially geometric nonobjective painting, while still 
retaining something expressive character 
the forms and insistence the close-knit 
integration the whole. (James, Apr. 4-24.) 
scapes, carefully studied and painted, the artist 
pays homage the seasons, demonstrating 
partiality for winter’s bleakness, but doing full 
justice nonetheless autumn’s grandeur and 
summer’s abundance; the complex interplay 
light and dark and the more firmly architected 
composition The Weir make the show’s most 
promising painting far. (Little Studio, Apr. 


Harriet Bennett: Expressionist landscape 
ocher, red, green and gray, appropriately named 
Turmoil, the outstanding effort this first 
showing oils that span the fifteen years the 
artist’s development. (Marino, Feb. 11-28.) 
Carroll Cloar: Again, tempera gesso, soli- 
tary beings, animal human, are confronted 
straight-on against landscape whose color and 
marks are taken visual characterizations 
specific psychological states. (Alan, Feb. 10-Mar. 


Dea Berg: The kitchen still lifes are the most 
accomplished paintings this exhibition oils 
that range from bouquets seascapes. (Schone- 
man, Apr. 1-15.) Joseph Rothman: Sensi- 
tivity mood and color, particularly 
flatly patterned pale-mauve and blue-gray views 
Manhattan, the distinguishing feature 
these oils. (Brooklyn Arts, Mar. 17-Apr. 
Rafael Alberti: Argentine poet and painter 
exhibits decorative monotypes the bullfight 
and group serigraphs that combine lines 
poetry with pictorial images. (Sudamericana, 
Apr. 14-May Jaeques Zucker: Olive 
Trees Safed, reminiscent Soutine with its 
vigorous brushwork, its rich color, among the 
best these figure studies and landscapes 
Israel. Institute, Feb. 4-26.) Lewis 
Soft stains and washes color blossom 
into still lifes create silvery landscapes this 
group oils. (Parma, Apr. 7-26.) George 
badgers, sloths—emerge from hard stone, poised, 
compact and sensitively stylized. (Washington 
Irving, Mar. 24-Apr. 12.) Bill Bomar: 
Bomar commands vigorous sense line and 
color these watercolors and drawings, talent 
that finds its best and most dramatic expression 
Coast Waves, vigorous drawing 
blacks. (Weyhe, Mar. 20-Apr. 18.) Amy 
Gans Small: She shows sculpture variety 
media and various styles, always carefully 
worked, the best which Rest, pink ala- 
baster. (Krasner, Apr. 1-24.) Doris Leeper 
and Yale Epstein: Very uneven landscapes 
oil the former; the latter presents richly 
painted abstractions that are too often accidental 
their structuring. (Kottler, Apr. 
Suzie Reichman and Orval Kipp:The water- 
colors, Reichman, are competent still lifes 
and landscapes, with here and there certain 
amount verve and sparkle; the oils, Kipp, 
are, like Ancient Theorem, unsuccessful mé- 
lange abstract and figurative. (Kottler, Apr. 
21-May 3.)—J.R.M. 


ART STUDENTS 
LEAGUE 


announces its Summer 
Woodstock, and New York City 


June August 28, 1958 


Instructors Woodstock 


Arnold Blanch 
Zygmunt Menkes (July, August only) 
Frank Reilly 


Instructors New York 


Thomas Fogarty 
Dagmar Freuchen 
Sidney Gross 


Julian Levi 
Jean Liberte 
Frank Reilly 


illustration/anatomy 
fashion illustration/landscape 
Full Part-Time Registration 
Write phone for free catalogue 


Stewart Klonis, Director 
215 57th St., Circle 7-4510 


BOSTON MUSEUM SCHOOL 


DEPARTMENT THE MUSEUM FINE ARTS 


Est. 1876. Professional training with diploma course 
Drawing, Graphic Arts, Painting, Sculpture, Jew- 
elry, Silversmithing, Commercial Arts, Ceramics. 
Traveling Scholarships. Unlimited contact with 
Museum collection. B.F.A. and B.S. Ed. degrees 
granted Tufts University. Catalog. 


EVENING SCHOOL certificate course Graphic Arts, 
Sculpture, Ceramics, Painting. Special courses Cal- 
ligraphy, Lettering, Interior Design and Water Color. 


RUSSELL SMITH, Head School 
230 The Fenway Boston, Mass. 


ST. SCHOOL FINE ARTS 


WASHINGTON UNIVERSITY ST. LOUIS, MO. 


Professional training leading to the B.F.A 
degree in Painting, Sculpture, Illustration, 
Advertising Art, Dress Design, Fashion 
Illustration, Crafts. Teacher Training Course, 
ROTC. Students may live in supervised resi- 
dences and enjoy many University activities. 


Write for Bulletins 


Kenneth A. Hudson, Director, Room 20 


JOHN HERRON 


ART SCHOOL 


INDIANAPOLIS, INDIANA 
Painting, Scul pture, Commercial Art, Teachers Training 
Confers B.F.A., M.F.A. and B.A.E. Degrees. 
¢ DONALD M. MATTISON, Director ¢ 


Mexico’s INSTITUTO ALLENDE 


Year-round courses: Painting, sculpture, graphics, mural, 
photography, all crafts, Spanish . . . Beginners or advanced 
. . . International faculty . . . Credits, MFA degree... 
Field trips, perpetual sunshine, room and board from $2 
daily in Mexico’s most beautiful colonial town. Illustrated 
prospectus: INSTITUTO ALLENDE, Box (00, San Miguel 
Allende, Gto., Mexico. 


Fine Arts 


PAINTING . . . SCULPTURE 
Under Nationally Known Art Staff 
SEASON: JUNE 22 = 
Make art part of your vacation along w rest and fu 
on 85 ore, farm in picturesque Bucks County. Day and 


residential students. Life, portrait, landscape. 
Write for Descriptive Brochure 
Mrs. Dorothy Barenkopf 


L413 Glen Echo Rd., Phila. 19, Pa. 


Outdoor and Studio 


Painting Classes 
Personal Instruction 


BRACKMAN 


Noank, Conn., July 14-Aug. 
For information write phone 
Mystic, Conn. 6-7720 
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FRIEDMAN INC. 


QUALITY 
ART MATERIALS 


25 WEST 45th STREET 
NEW YORK 36, N.Y. 
CIRCLE 5.6600 


Four Pages” our regularly published 
art newsletter sent request. 


CARVING TOOLS 

OBBYCRAFT SETS 
IMPORTED FROM 

Complete line Chisels, Gouges 

Parting Tools Straight, Long 

i Bend, Spoon, Back Bend & Fish 

i Tail. Over 30,000 Tools in Stock. 

| Many Special & “Hard to Get” items. 

1 Low Prices. Liberal Discounts to 

Schools Dealers. 

BIG PAGE FOLDER FREE. 

Write To-Day. 


Ave., New York 65, N.Y. 


CANVAS SALE 


yd. Duck Canvas. 6.95 roll 

54” x 6 yd. Rough Cotton Canvas _. 

45" x 6 yd. Linen 
No. C.0.D.—ALLOW for Postage 


NEW YORK CENTRAL SUPPLY CO. 
62 Third Ave. (near 11th St.) New York 3, N. Y. 


CHAUTAUQUA ART CENTER 


REVINGTON ARTHUR 


OIL and WATERCOLOR 


Syracuse University Credits © Summer Sports 
Symphony Orchestra © Amateurs Invit d 
July and August . For Catalog Write 


Mrs. RUTH SKINNER, Secy., 


Chautauqua, N. Y. 


Headquarters 
GENUINE Dry PIGMENTS FOR 


Artists 


COBALT BLUES CADMIUM YELLOWS 
COBALT GREENS CADMIUM 
COBALT VIOLETS ULTRAMARINES 
CERULEAN BLUES VERMILIONS 
GENUINE AUREOLINE UMBERS 

EMERALD GREENS SIENNAS 

EMERAUDE GREENS OXIDES ETc. 


Founded 


Inc. 
205 Fulton Street New York City 


FRAMES 


UDWORTH 


name that your guarantee 
dependable service 


PACKERS and SHIPPERS 
SINCE 1867 


BUDWORTH SON, Inc. 
424 West 52nd St., New York City 


Berkeley 


| 

526 WEST BROADWAY, NEW YORK 12,N. 
Packing Crating Shipping Moving Storage 


GRamercy 3-5310 


Specially designed for art work, prints and 
artists’ materials. Extensively used studios 
and schools, museums, galleries, agencies 
and churches. 

eleven drawer cabinet furniture steel. 
Cabinet size wide, 40” high, deep. 
Inside drawer size 27%” wide, deep, 
2%" high. Cole grey olive green. 


No. 2526... only 
your Art Supply Dealer Write 


COLE STEEL EQUIPMENT CO., 415 Madison Avenue, 


WHERE SHOW 


ALBANY, NEW YORK 
ARTISTS THE UPPER HUDSON 23RD 

Albany Institute History and Art, 
June Open artists residing within 


radius Albany. Media: oil, watercolor, Past 
sculpture. Jury. Prizes. Fee: $1. Work 
Apr. 20. Write: Albany Institute History TIMOR 
Art, 125 Washington Ave., Albany WALTER 

CINCINNATI, OHIO 
Art Museum, May through summer. 


artists areas bordering Ohio River 
Media: painting, sculpture, drawing. 


Write: Contemporary Arts Center, 
Art Museum, Cincinnati Ohio. 
CLINTON, NEW JERSEY WIS 


5TH STATE-WIDE EXHIBITION, Hunterdon 
Art Center, June 1-30. Open all 
Media: oil, watercolor, sculpture. MUSEU 
Work due May 18. Write: Hunterdon 


Art Center, Center St., Clinton, 
DETROIT, MICHIGAN MARTFOR 
MICHIGAN WATERCOLOR SOCIETY 


EXHIBITION, Wayne University, June 8-28. 
Joseph Butler and Louise Bruner. 
Selected works included traveling CUSHN 
Entry cards due May work due May MUSEU 
Irene Miakinin, 8219 Hartwell, Detroit 28, 


ONDON, 
FLUSHING, NEW YORK — 
2ND ANNUAL OUTDOOR sHOW, 
Women Flushing, May 31, June Ope Anni 
Long Island artists. Media: painting, smal 


sculpture, ceramics, crafts. Fee: (for non 


members). Entry cards due May 18. 


Mrs. Gabrielle Drago, 40-17 149th Place, 

INST., 

HEMPSTEAD, NEW YORK to A 

LONG ISLAND ARTISTS 9TH 


Hofstra College, Apr. Open artis 
Nassau and Suffolk counties. Media: 
watercolor, casein, tempera, gouache, 
Jury. Prizes. Work due Apr. 15. Write MUSE 


Artists Show, Hofstra College, Hempstead, 


juseum:s 
SHREVEPORT, LOUISIANA COOP 
HOLIDAY DIXIE Ist ANNUAL, La. State 
Museum, Apr. 27-May 12. Open artists 
La., Miss., Tex. Media: oil, watercolor, 
mixed media. Jury. Prizes. Fee: $2. Work 
Apr. 21-23. Write: Holiday Dixie, 


1485, Shreveport, La. MODE 

SIOUX CITY, 
ANNUAL MAY Sioux City Art Center, 
14-June 29. Open artists Ia., Nebr., 
Minn., Kan., Mo. Media: oil, sculpture. 
Prizes. Fee: $2. Entry cards and work due 
Write: Wilbert Verhelst, Sioux City Art 
Commerce Bldg., Sioux City, Ia. 
ACA 

TINTON FALLS, NEW JERSEY Gut 
OLD MILL 4TH ALAN 


The Old Mill, May 11-24. Open all 
artists. All media. Jury. Prizes. Fee: per 
Work due May Write: Old Mill Gre 


Sycamore Ave., Tinton Falls, 

TOLEDO, OHIO Hai 
40TH ANNUAL AREA ARTISTS 


Toledo Museum Art, May 4-25. All 
Jury. Prizes. Fee: $3. Work Apr. Ger 


Write: Museum Art, Monroe 
Scottwood, Toledo Ohio. 19: 
La 

BARO 

WHITE PLAINS, NEW YORK 26: 
30TH HUDSON VALLEY ART ASSN. EXHIBITION, 


chester County Center, May 4-11. Open 
Hudson Valley and vicinity. Media: oil, 
color, black-and-white, sculpture. 
Fee: ($2 refunded work not 
Work due Apr. 29. Write: Cathy 
160-15 Powell’s Cove Blvd., Beechhurst 
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On 


ALENDAR 


Olor, MASS. PHILLIPS ACAD. 
due ADDISON, Apr- 1-22: Islamic Ptg. 


History ORE, MD. 

MASS. 
Apr. 20: Niarchos Col- 


Apr. 3-27: Boston Soc. 
Apr. 13-May 13: Prof. 
Members Annual 
ELAND, OHIO 
WISE, from Apr. 20: Baumeister, 
don 
MUSEUM A., May 25: Relig. 
don Western World 
ROOSEVELT FIELD ART CTR., Apr. 12- 
25: Amer. Cont. 
MARTFORD, CONN. 
WADSWORTH ATH., Apr. 13: 
8-28. Peasant Art 
TEXAS 
veling CUSHMAN, Apr. 25: Dickinson 
MUSEUM, Apr. 13: God Man 
ONDON, ENGLAND 
GIMPEL FILS, Cont. Brit. 
Alliance ¢ OS ANGELES, CALIF. 
nniv. 
QUISVILLE, KY. 
Place, Prints, Drwgs. 
INNEAPOLIS, MINN. 
INST., June Collection; 
Apr. 13: Minn. Arch. 
EXHIBITION WALKER, to Apr. 20: Musee Nation- 
Media: 
pstead, Buddhism 
EW YORK, N. Y. 
juseums: 


COOPER UNION (Cooper Sq.), 
state May 10: Picasso ceramics 
rtists GUGGENHEIM 72), Apr. 20: 
lor, graphic Younger Contemp. Sclpts. 
Work METROPOLITAN (5th 82), Gran- 
ie, deur Lace; Perm. Coll. 
MODERN (11 53), May 11: 
Seurat; Apr. 9-June Juan Gris; 
Apr. 23-May 11: Bareiss Collection 
Center, PRIMITIVE ART (15 54), May 
Ipture. RIVERSIDE (310 Riv. Dr.), Apr. 6-27: 
Art Cente WHITNEY (22 54), Apr. 20: 
Jones, theater designs 
ACA. (63 57), Apr. 7-26: 
Guttuso 
ALAN (766 Mad. 66), Apr. 12: 
all Knipschild; Apr. 14-May Grp. 
per ARGENT (236 60), Apr. 19: 
Mill Women Artists 
ARTISTS’ (851 Lex. 64), Apr. 
24: 
Apr. 19-29: Grp. 
Apr. Gorky, Lanskoy, 
Monroe BABCOCK (805 Mad. 68), Apr. 
19: Cherney; Apr. 21-May 10: 
Marantz 
oil, 7-21: Tamotzo 
ury. (743 Fifth), Apr. 28-May 


(1018 Mad. 79), 


EXHIBITIONS 


Apr. 19: Baskin; from Apr. 21: 
Gordin 

BRATA (89 10), Apr. 17: 
Man; from Apr. 18: Momiyama 

BROOKLYN ARTS (141 Montague), 
Apr. Rothman; May 10: 
Grp. 

BURR (115 55), Apr. 13-26: Cath- 
olic Arts Soc.; from Apr. 27: Trapier 

CAMINO (92 10), Apr. 17: 
Kreider; from Apr. 18: Weiner 

CARLEBACH (937 3rd 56), Apr. 
30: South Pacific Art 

CARSTAIRS (11 57), Apr.: Cont. 
Europ. 

77), Apr. 1-26: 
Capogrossi 

CENTRAL PICTURE (624 Mad.), Old 
Masters 

CHASE (31 64), Apr. 12: 
Michaels; Apr. 14-26: Croswell- 
Smith 

COLLECTORS’ (49 53), Apr. 14- 
26: Garcia-Llort 

COMERFORD (55 55), Apr.: Jap- 
anese Art 

CONTEMPORARY ARTS (802 Lex. 
62), Apr. 14: Beck; Apr. 
27: Moses 

CRESPI (232 58), Apr.: Grp. 

(19 76), Apr. 7-May 
Magic Prim. Art 

DAVIDA (245 5th 28), Apr. 
Tinkelman; Apr. 9-May 
Fiori; Chamberlain 

DAVIS (231 60), Apr. 26: Hud- 
son River Revisited 

AENLLE (59 53), Apr. 
Ocampo; Apr. 7-19: Jaimes; 
Apr. 21-May Rendon 

DEITSCH (51 73), Mod. Prints 
Drwes. 

DELACORTE (822 Mad. 69), 
Apr. 30: Coptic Art 

DOWNTOWN (32 51), Apr. 19: 
Sheeler; Apr. 22-May 10: 
Spring Exhib. 

DURLACHER (11 57), Apr. 19: 
Hodgkin 

DUVEEN (18 79), Apr.: Brit. Ptg. 

DUVEEN-GRAHAM (1014 Mad. 
78), Apr. 1-19: Sterling; from 
Apr. 22: Grp. 

EGGLESTON (969 Mad. 76), 
Apr. 12: Major; Apr. 18-May 
Lenney; Apr. 7-26: Crossgrove 

EMMERICH (17 64), Apr. 1-30: 
Stamos 

F.A.R. (746 Mad.), Grphes. 

FINE ARTS ASSOC. (41 57), 
Apr. 12: Marcks; from Apr. 15: 
Laurens 

FLEISCHMAN (227 10), Apr. 2-25: 
Rosenblum 

FRIED (40 68), Apr. 
Yunkers 

FURMAN (17 82), Apr.: Pre-Col. 

GALERIE CHALETTE (1100 Mad. 
83), Apr. 1-30: Chagall 

GALERIE ST. ETIENNE (46 57), 
Apr. 12: Modersohn-Becker 

GALLERY (30 75), Apr. 1-May 
Fumi Komatsu 

GRAHAM (1014 Mad. 78), 
from Apr. 21: Epstein 

GRAND CENTRAL (15 Vand. 42), 
Apr. Carlin; Apr. 15-26: 
Hofmann 

GRAND CENTRAL MODERNS (1018 
Mad. 79), Apr. 11: 
Browne; Apr. 15-May Mor- 
rison 

HAMMER (51 57), Apr. 1-12: 
Bogdanovich; Apr. 15-26: Co- 
lomer 

HANSA (210 Cent. Pk. So.), Apr. 
19: Avedisian; from Apr. 21: 
Lansner 

HARTERT (22 58), Amer. Fr. 

HELLER (63 57), Apr. 7-26: 
Guttuso 

HERZL INST. (250 57), Apr. 
30: Neumann 


HIRSCHL ADLER (21 67), Apr.: 
Fine Ptgs. 

JACKSON (32 69), Apr. 1-26: 
Carton 

JAMES (70 12), Apr. 4-24: 
Hodges 

JANIS (15 57), Apr. 20: 
Albers 

JUSTER (154 79), Apr. 7-26: 
Lhote 

KENNEDY (785 5th 59), Apr.: 
Sekino; Eggenhofer 

KLEEMANN (11 68), Apr. 5-May 
Alexej Andreas Jawlensky 

KNOEDLER (14 57), Apr. 19: 
Still-life Ptgs. 

KOOTZ (1018 Mad. 79), Apr. 
19: Lassaw; Apr. 22-May 
Ronald 

KOTTLER 65), Apr. 7-19: 
Leeper, Epstein; Apr. 21-May 

KRASNER (1061 Mad. 81), Apr. 
24: Small 

KRAUSHAAR (1055 Mad. 80), 
Apr. 19: Bouche; from Apr. 21: 
Feldman 

EASTSIDE 
10th), Apr. 20-May 18: 3rd An- 
nual 

LITTLE STUDIO (673 Mad. 61), 
Apr. 3-16: Barber 

MARCH (95 10), Apr. 10: 
Man; Apr. 11-24: Gambini 

MARINO (46 56), Apr. 14-30: 
Carole Friedman 

MATISSE (41 57), Apr. 15-May 10: 
Giacometti 

MELTZER (38 57), Apr. 1-26: 
Bothwell 

CHOU (36 57), Apr. 12: 
Cont. Apr. 15-May 
Wang Ya-Chun 

MIDTOWN (17 57), Apr. 12: 
Kingman; from Apr. 15: 
Thon 

MILCH (21 67), Apr. 19: 
Laufman 

MORRIS (174 Waverly Apr. 
19: Todd; from Apr. 21: Grp. 

MOSKIN 88), Mod. Amer. Eur. 

NAT. ARTS CLUB (15 Gramercy Pk. 
So.), Apr. 
Artists 

NEW ART CENTER (1193 Lex. 81), 
Apr. 1-31: Grosz 

NEW (601 Mad. 57), Apr. 9-26: 
Powis Jones 

NEWHOUSE (15 57), Apr.: Old 
Masters 

NONAGON (99 2nd 6th), Apr. 
26: Sebring 

NORDNESS (700 Mad. 63) 
Apr. 12: Gallery Family; Apr. 15- 
May Zerbe 

PANORAS (62 56), Apr. 7-19: 
Woody; Apr. 21-May 
Borcemsky 

PARMA (1111 Lex. 77), Apr. 7-26: 
Stern 

PARSONS (15 57), Apr. 19: 
Reichek, Kipp; from Apr. 21: 
Dusti Borge 

PASSEDOIT (121 57), Apr. 7-May 
Shaw 

PERIDOT (820 Mad. 68), Apr. 
26: Steppat 

PERLS (1016 Mad. 78), Apr. 12: 
Pignon; Apr. 14-May Groot 
Collection 

PETITE (718 Mad. 64), Apr. 7-19: 
Gari; Apr. 21-May Hendricks 

PIETRANTONIO (26 84), Apr. 1-15: 
Grp.; Apr. 16-30: Weinberger 

POINDEXTER (21 56), Apr. 7-26: 
Blaine 

RAYMOND RAYMOND (54 53), 
Apr. 14-26: Turnau 

REGIONAL ARTS (139 47), Apr. 14- 
26: Knorr 

REHN (683 5th 54), Apr. 7-26: 
Russo 

ROERICH (319 107), from Apr. 20: 
Grp. 

ROKO (925 Mad. 74), Apr. 24: 
Parker 

ROSENBERG (20 79), Apr.: Picasso 
Braque 


SAGITTARIUS (46 57), from Apr. 
Poucette 

SAIDENBERG (10 77), Apr. 7-May: 
Masson 

SALPETER (42 57), Apr. 12: 
Stella, Quanchi, Mosca; Apr. 14- 
May Davis 

SCHAEFER (32 57), Apr. 12: 
Cajori; Apr. 14-May 

SCHAEFFER (983 Park 83), Old 
Masters 

SCHONEMAN (63 57), Apr. 1-15: 
Berg; Apr. 16-30: Mod. Fr. 

SCULPTURE CTR. (161 69), Apr. 
11: Kaish; Apr. 14-May 
Greenbaum 

SEGY (708 Lex. 57), Apr. 1-30: 
Belgian Congo 

Zimmerman 

SILBERMAN (1014 Mad. 78), Apr.: 
Cont. Brit. 

(924 7th 58), Apr. 12: 
Bultman; Apr. 14-May 
Zogbaum 

STUTTMAN (835 Mad. 69), Apr. 
May Wilson 

SUDAMERICANA (866 Lex. 65), 
Apr. 12: Haitian Ptrs.; Apr. 14-May 
Alberti 

TANAGER (90 10), Apr. 10: 
Lascia; Apr. 11-May Kohn 

TERRAIN (20 16), from Apr. 13: 
3-Man 

(32 57), Apr.: Medieval Art 

VAN DIEMEN-LILIENFELD (21 57), 
Apr. 15-30: Moravec 

VIVIANO (42 57), Apr. 7-May 
Birolli 

WALKER (117 57), Apr. 14-May 
Callahan 

WASHINGTON IRVING 
Apr. 12: Papashvily; 
Apr. 14-May Crist 

WEITZNER (958 Mad.), Old Masters 

WEYHE (794 Lex. 61), Apr. 18: 
Bomar 

WHITE (42 57), Apr. 1-26: 
Moholy-Nagy, Lipchitz, Hadzi, etc. 

WIDDIFIELD (818 Mad. 68), Apr. 
1-30: Grp. 

WILDENSTEIN (19 64), Apr. 
May 10: Renoir; from Apr. 23: 
Barrios 

WILLARD (23 56), Apr. 15-May 
10: Martinelli 

WITTENBORN (1018 Mad. 79), 
Apr. 12: Seidler; Apr. 14-30: 
Rotella 

WORLD HOUSE (987 Mad. 77), 
Apr. 19: Istrati 

ZABRISKIE (32 65), Apr. 12: 
Sawin; Conover; from Apr. 14: 
Stella 

PARIS, FRANCE 

ARNAUD, Apr. 10-30: Marta Pan 

CLERT, Apr.: Yves Klein 

CORDIER, Dubuffet 

FRICKER, Cont. Fr. 

LARA VINCY, Apr. 18-May 14: Raza 

LA ROUE, Contemp. Art 

PHILADELPHIA, PA. 

ART ALLIANCE, thru Apr. 20: Feld- 
man; Apr. 4-30: Cades; Apr. 
9-27: Remmey 

PA. ACAD., Apr. Fellowship 
Apr. 10-May Phila. Art 
Teachers’ Assn. Annual 

PITTSBURGH, PA. 

CARNEGIE INST., Apr. 14-June 

Villon prints 
PROVIDENCE, R. I. SCHL. OF DESIGN 
MUSEUM, Apr. 12: Young Amers.; 
Young Artists 
ROME, ITALY 
SCHNEIDER, Cont. Ital. 
ST. LOUIS, MO. 
MUSEUM, Apr. 4-28: 20th Art Club 
SEATTLE, WASH. 

MUSEUM, Apr. 13: Contemp. Prints 

SELIGMAN, Apr. 4-26: Seliger, 
Johnson 

WASHINGTON, D. C. 

JEFFERSON PLACE, Apr. 3-23: 
Bayliss; from Apr. 24: Greenly 
GALLERY, Apr.: Perm. Coll.; 

20th Fr. Chester Dale Coll. 

PHILLIPS, Apr. 6-May Nature 
Abstraction 


PAINTINGS 


AND 


DRAWINGS 
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